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“95% OF MUSIC IN CHICAGO IS:C# 





Says Petrillo, as He forbids Musicians 
to make any more Records after Feb. 1 


“Records Will Completely Destroy Employment 
'€ Not Checked,” he says. 


Chicago, Ill.—No more records will 
be made in Chicago after February 
ist!!! So ruled President Petrillo 
and his board of directors, as they 
boldly moved to forfeit whatever em- 
ployment, recording activities gave 
musicians in-the Chicago jurisdic- 
tion, in an effort to take a trouble- 
some situation into their own hands. 

Impatient with the ineffective poli- 
cies of “watchful waiting” and burn- 
ing with indignation at the growing 
use of recorded music by broadcast- 
ing stations, instead of flesh and 
blood talent, the Chicago board has 
chosen to fight the record companies 
openly. 

Citing other crafts and professions 
that have seen it’s employment de- 
stroyed by labor-saving devices, and 
having seen the musicians work 
dwindle year by year, with no relief 
in sight from the rising tide of 
“canned music”, Petrillo believes 
there is no other solution than to 
get control of the source of record 
making. 

“W : Should Musicians Destroy 

Themselves?” 

Records originally made by musi- 
cians for home consumption are now 
competing with him and robbing him 
of jobs in the theater, the broadcast- 
ing studios and other places of 
amusement. Since Vitaphone was 
invented, the number of musicians 
ev ed in theaters has been re- 

a from 2,000 to approximately 

#. And now the widespread use 
of popular recordings by the stations 
for sustaining fillers and also to fill 
in between announcement periods, is 
cutting out thousands of dollars 
worth of work that would otherwise 
go to musicians. 

“No sane, logical reason can be 
advanced to explain why musicians 
should continue to assist in destroy- 
ing themselves,” Petrillo’s report 





goes on, “which is exactly what they 
will succeed in doing if they continue 
to make recordings.” 

Average Recording Unit Receives 
$1500 and Destroys $1,000,000 
Worth of Work 

“The average recording unit re- 
ceives in the neighborhood of $1500 
for a recording. This amount pays 
for the services of the entire band. 
When its part of the bargain has 
been performed, in other words when 
the job is complete, the finished rec- 
ord is then distributed to theaters 
radio stations, and other places of 
amusement all over the country. 

“By the time the record has worn 
itself out (mechanically and other- 
wise) and has been discarded, it has 
ruined and wiped out around $1,500,- 
000 worth of business for living 
musicians. 

“Had not the record been made in 
the first place, it is only reasonable 

(Modulate to Page 6) 


JOE SULLIVAN, BOB 
CROSBY’S PIANIST, 
COLLAPSES 


New Orleans, La.—Joe Sullivan, 
one of the outstanding rhythm 
pianists of the world, was stricken 
ill here and rushed to a California 
sanitarium to recover his health. An 
integral part of Crosby’s Dixieland 
band, Joe was the victim of a nerv- 
ous break-down and a generally run 
down condition... Bob Zurke, a fine 
hot pianist from Detroit is taking 
his place. ‘ 

Crosby’s gang, terminate their 
engagement at the Roosevelt Hotel 
Jan. 7th, for a tour of 1-nighters 
and theaters. Deane Kincaide and 
Bob Haggard are doing the bulk of 
arranging. 





College Band Even 


Swings Waltzes as 


Campus Rhythm Concert Draws 3000 


Faculty Attends and Taps Feet, Too— 


Lawrence, Kansas, Dec. 16—3,000 
“swing” music bugs, deserted the 
dark depths of Bach chorals last 
night to buzz with excitement and 
pleasure aroun” the “bright” strains 
of hot mxs.c. There wasn’t any danc- 
ing! ... just swing music for the 

and the brothers Rachmaninoff 
Mani Kreuger should be green with 
envy at the success which attended 
the strains of this modern type of 
masic.... Rhythm gone Regal! 

Even the more sedate members of 
he faculty were present and were 
bserved tapping their toes to the 

irrid tunes. Eighteen members of 

\e two most outstanding dance 

wds on the campus (“Red” Black- 

Yn and “Louie” Kuhn) formed the 

‘Wg group. All members are stu- 

bird who are working their way 

school in this manner. Louis 

Torman of Lawrence, a medical stu- 

‘ent nd a trumpet player in Kuhn’s 
Arch Was, conductor and commenta- 
tor. ‘whole program was intel- 
‘igently panned and found its climax 
ina 7 man jam sna Ue 


The Build U 
The whole idea gine’ out inno- 


student nig 5 
‘an Ss tebe oT helped the growth 





of the idea by offering the use of the 
two grand pianos in the Auditorium. 
Then last night found 3,000 students 
swinging “lightly” and ‘with a down 
beat on soles and heels as the “Ses- 
sion” embarked on its concert “de- 
but.” The program was divided into 
four parts. First Louis Forman con- 
ducted the group thru a series of 
numbers which marked the history 


(Modulate to page 6) 


THE DUKE PLAYS THE 
COTTON CLUB 





Duke Ellington began a brief 
reign at the Cotton Club amid pre- 
holiday confusion, but had no trouble 
in impressing everyone with the fact 
that his is still the most distinc- 
tive style in America, his band one 
of the best. His intriguing harmon- 
ies, unusual almost to the point of 
being wierd, seem plausible when 
backed by the excellent playing of 
some of the best soloists in the busi- 
ness. There is little use in discuss- 
ing Hodges’ tenor work—it’s excel- 
lent as usual. The Duke’s own piano 


"| playing is always sufficiently enter- 


taining to keep crowds around the 
As for singers — well, 
there’s Ivy Anderson, which should 
tell the whole story. 
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The “Mussolini 
of Music”’ 











James Petrillo 

(Reprinted from Time Magazine, Jan 

“Son of a sewer gang foreman, 
James Petrillo, who likes to 
called ‘The Mussolini of Music’ was 
born in 1892 on Chicago’s slummy 
West Side. He spent a precarious 
childhood selling newspapers, run- 
ning elevators up ond down Loop 
buildings, driving a horse and cart, 
peddling crackerjack and peanuts on 
a North Western railroad train. 
Young Petrillo played the trumpet, 
but so badly that the only jobs he 
could get were at picnics. On this 
account he went into politics. He 
served three years as vice president 
of the Chicago Federation of Music- 
ians before he became it’s president 
in 1922. Highest priced labor leader 
in the U. S., Petrillo draws $500 a 
week, directs an organization that 
handles $250,000 a year. Most of 
this comes from the 8,500 members 
who pay yearly dues of $16. 


4th issue) 








Casino Show Stars 
Nude Beauties 











A brilliant French Casino show in 
Chicago’s Morrison Hotel opens with 
Lou Breese and Jimmy Garrett hold- 
ing the batons. More later on this 





spot. 


N.Y. ELECTS OWN 
PRES. FIRST TIME 
IN 15 YEARS 


Rosenberg Amasses 4,659 Votes 


New York City—The members of 
local 802 voted the Blue ticket (those 
in office last term) two weeks ago 
and elected as their president, Jacob 
Rosenberg who amassed a vote of 
4,659. It was the first time in 15 
years that the members of that local 
elected their own president. 


Richard McCann was elected vice- 
president, William Feinberg—Secre- 
tary, Harry Suber — treasurer, and 
Mario Falcone, Dave Freed, George 
Koukly, John H. Long, Robert Strene, 
Sam Suber, Sam Tabak, John Manuti, 
and William Laendner were elected 
to the executive board. Trial board 
has chairman Max Arons re-elected, 
with George Schector, Emil Balzer, 
Sidney Feldman, Frank Garisto, Ed- 


be} ward Horn, C. J. McGibney, Albert 


Modiano, and Gino Tirelli. 


Largest Vote Cast in 
History of Local 


The largest vote in the history of 
the local was cast totalling 7,346 
almost half of the local’s membership 
of over 16,000. The campaign was a 
bitterly fought one between three 
tickets: blue, fushion, and yellow, and 
was marked by excessive mud-sling- 
ing via the pamphlet way during the 
last two weeks before election. 


The totals are as follows: For 
president — Rosenberg (blue) 4,659; 
Selig Liese (fushion), 888; Louis 
Weissman (yellow), 774, and John 
Miraglia (Independent) 746. 


McCann Elected Vice-President 
With 4,684 Votes 


For vice-president — McCann 
(blue) 4.684; John McCarroll (fus- 
ion), 1,052. For secretary—Feinberg 
(blue), 4,731; Basch (fusion), 1,005. 
For treasurer—Suber (blue) 
Albert Cassidy (fusion) 1,158. 


Local autonomy was granted local 
802 by the AFM convention in 1934 
with the proviso that all but the 
president be elected that year; Cana- 
van to remain as president for an- 
other 2 years. 


5,108; és 


NORVO'S WOODPILE & 
BAILEY'S PIPES 
THRILL CATS 


by Carl Cons 

Chicago, Ill. — Society, musicians, 
and the press jammed the Black- 
hawk cafe here to applaud Red 
Norvo, Mildred Bailey and Red’s 
musicians in the first Rhythm Con- 
cert sponsored by the Chicago 
Rhythm Club this season. The con- 
cert was so well received that plans 
to hold only one concert this year 
were hastily scrapped and heads got 
together for at least two more. 

Features of the concert were the 
terrific skill and beauty with which 
Red pelted the marimba, the excit- 
ingly smooth improvising by Hank 
Di Mico on clarinet and alto, a couple 
of fine choruses by Stu Pletcher and 
the exhilarating tenor played by 
Herbie Haymer. (He even sends the 
critics!) 

And of course the incomparable 
Mildred “Rockin’ Chair” Bailey sing- 
ing in that inimitable style of hers, 
good old earthy swing tunes as only 
Mildred can sing them. 

Concert Starts with Broadcast 

WGN and Mutual carried the first 
15 minutes of the concert over a 
coast to coast network, as the band 
warmed to a group of tun 
showed the fine balance 
rang ts, it’s bl} 
and the improvising ~—— 
members. Then Meade Lux Lewis, 
leading exponent of the Boogie Woo- 
gie style of pie~a, played his Boogie 
Woogie Stomp, and Honkey Tonk 
Train Blues. Then he accompanied 
Miss Bailey with the band on 
“Squeeze Me” and “Downhearted 
Blues.” 

After that Red featured his origi- 
nal group of six in a little intimate 
grooving to the tunes of “Blues in 
E flat,” “Nagasaki,” and “I’ll Never 
Be The Same.” This and Red’s beau- 
tiful rendition of “In a Mist” and 
“The Dance of the Octupus” (his 
own composition) brought the house 





wn. 
Mildred could have sung all after- 
noon. Applauded back again and 
again, she sang exquisitely “Honey- 
suckle Rose” Harlem Lullaby, “Reck- 
in’ Chair” Porter’s Love Song, “Is 
That Religion” More Than You 





Know and “Along About Midnight.” 





Commercial & 


Hollywood, California — Buddy 
Rogers, orchestra leader (who can 
take a chorus on any instrument) 
actor, and tailor made America’s 
Boy Friend, will launch into the most 
serious bit ‘of his career when he at- 
tempts to counterpoint the melodic 
theme of Miss Pickford’s life. 

Handsome, 82, and one of the 
most eligible bachelors in Hollywood, 
Buddy will no longer blow his own 
horn, when early this year, he and 
the 41-year-old Movie star merge 
in a matrimonial duet. 

Buddy with another ae band, has 
just recently. _ a new 
commercial gna after 
which he it'd inet ¢ e London to 
make pictures. Miss Pickford is 
leaving for Europe right after the 
holidays. 

Mary’s philosophy is reflected in 
her sentiments—“In no other way 
can you realize the completeness of | I 
life. Living for self alone is not 
enough. For the first time, I am 





going to take time out from life’s 





Buddy Rogers Will Snag New Air 


Mary Pickford 


And Kostelanetz Will Make Lily Pons, the Mrs. 


battles to do things that can mean 
little to any one but Mary Pickford, 
That’s why I am marrying Buddy 
and I feel that we will be happy.” 


Andre Kostelanetz to Annex 
Wife Too 


Andre Kostelanetz, brilliant radio 
conductor and band lead 


screen’s most talented songstresses 
—Miss Lily Pons. 


LOMBARDO’S PECK HORN 
MAN HAS BRAINSTORM 


meni $ 


New York, N. Y.—Dudley Fosdick,/ 
mellophonist with Guy 
has invented a new instrument caller 
the Fosiphone. Dudley thinks 
much of his pore. he 


wae for a 

7, ae. Fe Feedick can 
ane eaten ths -horn he 
and ieeaaies e Lombardo 
with their nightly kicks. 


. 
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Outstanding Personalities and Bands in the 1936 Rhythm World... . 
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36 produced an outstanding 
sonality im hot jazz, Lionel 
is probably the man. Ac- 
ourse, the Los Angeles 
Negro is someone out of a remote 
and legendary past, but the fact re- 
mains that 1936 has been his year of 
grace. Here again, a phonograph 
record—the Goodman Quartet’s Vic- 
tor of Dinah and Moonglow—served 
to introduce a superb musician, and 
almost overnight, to spread his name 
from coast to coast. At last, Lionel 
is definitely big-time and nightly in 
the Manhattan Room of New York’s 
Pennsylvania Hotel crowds applaud 
his genius. What he accomplished 
is essentially at least, what Red 
Norvo accomplished before him: the 
proof that a man’s talent transcends 
whatever limitations his medium 
might impose. Hampton is unques- 
tionably the most exciting vibe ar- 
tist yet to come our way, and out of 
an instrument that has hitherto been 
regarded largely as a necessary evil 
he fashioned a thing of extraordinary 
beauty and freshness. Adrian Rollini 
Was a good vibs man, too, but not 
even in his most inspired moment did 
he play with anything of Lionel’s 
amazingly poetic spirit. For Hamp- 
ton is, I think, one of the very, very 
few really great hot musicians of ali 
time, and his discovery (coming 
ironically enough, so many years 
after he made Memories of You with 
Louis) is, of itself, sufficient to have 
1986 set down as a memorable single 
native art form. 
Hackett Comes Closest to 
Beiderbecke 

There are others, too, for whom 
the past year marked a rise from 
obscurity. By now, the readers of 
DOWN BEAT must be pretty damn- 
led weary of my lavish praise for 
Bobby Hackett, -the young Boston 
cornetist. But. previewing the long 
series of encomia, I feel that I 
haven't been far wrong. Hackett is 
certainly one of the topnotchers 
around today, and if I erred, it was 
in my failure to stress several of 
his more obvious defects. He has 
decided lack of power, and that, 
n time to come, may prove his un- 
ping. For one thing, he plays far 
*too long and constantly (from 10:30 
P. M. to 4:00 A. M.) and the strain 
inevitably will tell. Originally a 
guitarist, he’s been playing cornet a 





Hampton Most Exciting Artist of ’36 
Other Stars Rise from Obscurity 


by George Frazier 


+ 
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ally, has been wide open to mis- 
takes of inexperience. People like 
myself have probably done him a 
world of harm by our unrestrained 
enthusiasm. Not that it’s made him 
an arrogant, conceited musician, but 
rather that it’s failed to point out 
his shortcomings and the way to 
overcome them. But, everything con- 
sidered, I have yet to hear a cornet- 
ist who plays more in the true 
Beiderbecke tradition—that equisite 
rising and falling of phrases, that 
sudden burst of passion, and that 
unspeakable sadness. All these qual- 
ities Hackett has and a good many 
more. Gradually he is acquiring 
technique and assurance. His tone, 
of course, remains something rare 
and delightful, while his refusal to 
indulge in tasteless reaching-for-the- 
sky stamps him one hundred per- 
cent sincere. It does more than that, 
though. It serves, in this year of 
commercialized jazz, as a reaffirma- 
tion of faith in the good things of 
music. 


Berrigan Still A Marvelous 
Trumpeter 

Bunny Berrigan attained his 
greatest fame during the past year, 
emerging from the status of a com- 
petent band musician to the lime- 
light of soloist on a CBS wire. There 
isn’t much left to be said of Bunny. 
He’s still a marvelous trumpet play- 
er, and, given the right surround- 
ings, topped by few white men. It 
was encouraging to view the response 
to his handsome jeb of Can't Get 
Started, which ranks as one of the 
year’s recorded gems. 

It was a genuine disappointment 
that Roy Eldridge failed so miser- 
ably to fulfill the rich promise evi- 
denced during his first months with 
Fletcher. Here, I think, is a glaring 
example of a musician spoiled by too 
much flattery, among other things. 
Surely, something happened to trans- 
form him from a trumpeter of quite 
magical simplicity into a downright 
disgusting exhibitionist. Roy can be 
one of the greatest, but a persistance 
in the sort of gymnastics he’s been 
following recently is bound to leave 
us all a little poorer. 


Herb Haymer, A Satisfying Guy 

Most unpublicized of 1936’s hot 
men would appear te be Herb Hay- 
mer, Red Norvo’s tenor. For me, 
there are a few more satisfying guys 
anywhere. He plays with perfect 


Upper left to right: Bob Haggard 


on bass and the Bob Crosby crew 
distinguish themselves for some real 
modern Dixieland swing. Top center: 
Artie Shaw and his string swing is 
the delight of musicians the country 
»ver and a refreshing influence on 
modern rhythm music. Upper right: 
Bunny Berigan, still the white hope 
among trumpeters, and his recording 
band produced some fine discs this 
year. Center: Red Norvo, his xylo- 
phone and his band have made 
rhythm history. Lower left: Jess 
Stacey and Gene Krupa and the 
Benny Goodman band have captured 
the imagination of the public for real 
swing. Lower right: Bud Freeman, 
tenor sax and the Tommy Dorsey 
band has finally achieved a _ real- 
groove band after many upsets and 
difficulties. Fazola, clarinet sensa- 
tion with Benny Pollack’s new worid 
swing band is rapidly coming to the 
front. Lower Center: Casper Rear- 
don, swing harpist, and the 3 T’s 
have organized a small band of their 
own and will attempt to get back in 
that marvelous groove they are so 
famous for. 


SOPRANO NOTES OF 
SINGING MOUSE 
IN AIR DEBUT 


Chicago, Ill.—Last fornight, Chi- 





cagoans were amazed to hear a 
singing mouse! Discovered in a 
children’s home, it’s canary like 


chirping haunted the inmates for 
days before it was discovered and 
captured with a glass jar. 


Dr. Maud Slye of Chicago Uni- 
versity, famed cancer experimenter 
declared, “I have had 160,000 mice, 
and I never had one that sang!” 
Nevertheless, the soprano voice of 
this unusually gifted Minnie mouse 
was carefully auditioned, as an NBC 
mike was shoved to the portals of 
her miniature goal, and operators 








~ little over two years, and quite natur- 


* 








taste, which, in itself, constitutes 


twisted knobs in the control room. 


Goodman & Webb 


New York City, N. Y.—On Janu- 
ary 6th, Benny Goodman and his 
orchestra will broadcast their swing 
music direct to England. The en- 
terprising British Broadcasting Co., 
and Columbia have made mutual ar- 
rangements to broadcast by relay a 
series of fine American Bands. On 
February 5th Chick Webb and his 
orchestra will broadcast at the same 
time. 


Connie To Hollywood 


Connie Boswell, currently laying 
the customers in the aisles with Abe 
Lyman at the New Yorker, will trek 
to Hollywood sometime this month 
to do some singing in the movies 
. . . Artie Shaw has also left the 
Big Town to replace Jimmie Dor- 
sey’s band on Bing Crosby's Holly- 
wood broadcast. Horace Heidt, the 
syncopatin’ showman at the Bilt- 
more, found a year’s renewal con- 
tract for his Alemite commercial in 
his Xmas sock. And Murry Mc- 
Eachren, Goodman’s trombonist had 
a baby. A miniature slip-horn man, 
says Mac. His attack is marvelous, 
but he has a little trouble with his 
diminuendos, reports the proud 
pappy. 


First Girl Band Over National 
Hook-up 


Rita Rio, Ina Ray Hutton’s chief 
competition, has stole a march on 
her sizzlin’ sister of swing, and 
snagged a real hotel job, with regu- 
lar coast to coast shots. The Hotel 
Governor Clinton offered Rhythmic 
Rita and her music and a pint of 
imported champagne to every New 
Year’s eve patron (for $10.00 a 
head, of course). Russ Morgan and 
Vincent Travers at the brilliant 
opening of a new French Casino 
show, got $10.50 and up. 


Russ Morgan Sued for $25,000 

Russ Morgan by the way, has just 
been sued three times by promoters 
in his own home town of Scranton, 
Penn. Last case was filed a few 
days ago charging slander involving 
something like $5,000 

Arguments arising over a dispute 
about how late Morgan’s band should 
play, inspired several hot passages 
from the temperamental Russ, and 
a damage suit for some cold cash 
by the promoter and his associates. 
Hard on this, sprung two more suits 
based on contractual disagreements, 
growing out of his first and original 











Will Broadcast to 


England - Boswell to Make Movie 


agreement. It looks like it will be 
necessary for the attorneys to do a 
little improvising here. 


Haymes New Band With 
Rockwell-O’Keefe 

Joe Haymes, taking only his 
manager Charlie Bush, and his vo- 
calist out of his last band, has or- 
ganized a new outfit under the book- 
ing direction of Rockwell-O’Keefe. 
He is appearing nightly at the 
Laurel-in-the-Pines on the lake at 
Lakewood, N. J. . Irving Ber- 
lin’s new tunes in his _ recently 
completed score for the Fox pic- 
ture, “On the Avenue” will be re- 
leased on January 3rd. They in- 
clude such unusual tags as “The 
Girl on the Police Gazette”, “Slum- 
ming on Park Avenue”, “I’ve Got 
My Love to Keep Me Warm” and 
“This Year’s Kisses” . Harry 
Warren, formerly associated with 
Al Dubin (they wrote 42nd Street), 
has been bitten by the same high 
brew bug as Paul Whiteman and 
Victor Young. So Warren has just 
completed a symphonic poem enti- 
tled “Octoroon,” which tells the 
story of an almost white girl in New 
York. Work is scored for full sym- 
phony and is begging for a pre- 
miere. 


New Bands Join Consolidated 

Newest band lead.rs to join the 
ranks of C.R.A. under the leadership 
of Charlie Green are Paul Ash, Erv- 
ing Rose, Vincent Travers, ‘Tk 
Rayal, Vic Irwin, Dave Miller, Jul 
Woodworth, Jack Sherr, Stan Mye 
Vie Abbe, Jimmy Garret and D* 
Dixon. Consolidated incidentally 
doing some serious dickering 
the Kennaway offices, and may’ 4 
over that booking organizatin ® 
tact .. . Jimmy Lunceford, w % 
musical debut occurred in Memp 
where he was teaching in the M- 
assas High school, recently jour®y- 
ed there to make a speech befor the 
victorious Negro football squd at 
Le Moyne College. 





ASCAP PAYS $700,090 IN 
EXTRA DIVIDENDS 





New York, N. Y.— The fourth 
quarter dividends paid out to its 
members by the American Society 
of Composers, Authors, and Publish- 
ers came to around $700,000 which 
was about five percent less than tha‘ 
paid out dvving the correspondii 





quarter in 1935. 
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‘“‘Throw Out The Women Or We 
Break Contract!”’ Mgr. Threatens 


(Continued from the November is- 
sue. In previous installments Benny 
has told how he got started in the 
music business despite his father’s 
efforts to make a fur man out of 
him, his interesting experience with 
the New Orleans Rhvthm Kings, and 
such immortals of iazz as Bix Bei- 
derbecke, Muggsy Spanier, Milt 
* Mesirow, etc. In November, he re- 
lated how he got his first band in 
California, and then after growing 
homesick returned to Chicago. On 
with the jive.) 

by Benny Pollack 

When we got back to Chicago, we 
were short a few men so I hired Glen 
Miller on trombone, because he could 
arrange, and because he was a great 
player of Miff Mole’s style. Finally 
Al Harris, the trumpet player from 
Boston, blew in minus a bass player 
and one sax. Benny Goodman 
claimed his brother (who was play- 
ing trombone at the Hull House) 
could play bass. So we got him, and 
Reggie Byleth on sax. The line-up 
then was trumpets—Harry Green- 
berg, Al Harris; saxes—Gil Rodin, 
Louis Kahn, Reggie Byleth; trom- 
bone—Glen Miller; piano—Wayne 
Allen; bass—Harry Goodman; Louis 
Kessler, banjo, and myself on 
drums. But Luck was tough, and for 
three months we couldn’t get a job. 
It got so bad that I had to go out 
and get a job playing drums with 
Art Kassel. The other fellows got 
jobs too. 

Finally, one day a publisher called 
me up and said the Southmoor Hotel 
was looking for a band for $1050 a 
week, but that they wanted to put on 
the deg opening night and wanted a 
big name. Well, we got the job, and 
T went to see Paul Ash, who was the 
rage in Chicago at that time, and he 
told me he would be delighted to help 
us cat. Well, we did have a sensa- 
tional opening and there were 900 
folks there at $5 a head. However 
a few days later we got a bill from 
Paul Ash’s wife for $250 for a per- 
sonal appearance. 

Goodman Wouldn’t Leave at First 

Benny Goodman was playing with 
Kreuger at the time of the opening 
and wouldn’t leave him, altho he 
joined us later. Fud Livingston 
wrote us and we sent to New York 
for him. The band was getting bet- 
ter and better, and we were doing a 
good business, when one day in 
walks Gene Goldkette, with Roy 
Shields, who is now musical director 
for NBC. Goldkette at that time 
had a terrific reputation for ace 
swing bands, and was always on the 
look out for new talent. I was 
scared to death he had come down 
to “look over” the band and would 
take some of my men, so I hurried 
over to his table and pleaded with 
him to leave my band intact. It 
turned out, however, that Roy 
Shields who at that time was a scout 
for Victor, was looking for novelty 
material for recording purposes. 

First to Record Hot Female Vocals 

So with a sigh of relief, I called 
out our novelty four, which consisted 
of Fud Livingston on a “foot organ,” 
Benny Goodman on clarinet, Lew 
Kastler on banjo, and myself on 
“Kazoo in a glass”! Shields thought 
it was great, and said—“We’ll rec- 
ord it Tuesday. Two sides novelty, 
and two sides of the band.” 

We got a nice contract with Victor 
after that, and the next time we 
recorded I took the only girl in town 
I had ever heard sing in tune, with 
us. Camden, the recording manager 
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bawled the out of me for 
bringing a girl singer, and said she 
spoilt the records. That was in 1926 
and the girl was Ilomay Bailey! 

Vocal choruses were unthought of 
in those days on swing records, but 
I thought it was a good idea, if the 
vocal choruses were good. So the 
next time I brought the Williams sis- 
ters—-WHO WE TH FIRST 
HOT FEMALE DUO! They were 
Hannah Williams, who is now the 
wife of Jack Dempsey, and Dorothy 
Williams who married Jimmy Mc- 
Partland. 

Camden squawked again. “Either 
throw out the women, or we break 
the contract” he threatened. We 
made the records, however, and they 
went over so big, that Victor later 
signed them with a piano player and 
myself on cymbal crashes. I took 
a lot of the breaks with my mouth, 
hissing and sshing, which the Paul 
Whiteman Rhythm Boys later made 
famous. 


Band Gets National Recognition 


When we went into the Blackhawk 
the wy oe BR were replaced— 
Harry Greenberg by Jimmy McPart- 








One of the Jazz 
Immortals 








Milt Mesirow 


land, Fud Livingston by Larry Bin- 
yon, and Al Harris by Frankie 
Quartell. After playing the Black- 
hawk and later the Rendezvous our 
band was getting national recogni- 
tion, and we were offered a contract 
at the Little Club in New York City. 


(Modulate to page 4) 


Crosby Crew Continues Screwy 
Shows - Fio-Rito Opens New Spot 


by Gordon Strachan 

Dallas and Fort Worth, Dec. 24— 
The Baker Hotel in Dallas has taken 
the night club spotlight this month 
with the opening of its new first 
floor Mural Room scheduled for De- 
cember 26 with Ted Fio-Rito signed 
to do the job. Ted will stop on his 
way to play the University of Texas 
Christmas dance in Austin, where he 
has played several times during past 
years and has drawn box office 
rushes almost as large as those Guy 
Lombardo and Wayne King chalked 
up. Collar-ad crooner, Muzzy Marcel- 
lino, the Three Debs, Dorothy Hill, 
Marjorie Briggs and Betty Noyes; 
and Stanly Hickman will accompany 
Ted on his Southern venture. 

Pending completion of the new 
Mural Room, which is being built to 
rival the Adolphus Hotel’s Century 
Room just across the street, the 
Baker Hotel has had its Peacock 
Terrace and Crystal Ballroom closed 
December 5. Genial Joe Reichman 
closed the Crystal Ballroom on that 
date. 


pet solos, has built up a top-notch 
hotel band, and a large and unusual- 
ly responsive crowd gave him a send- 
off at his farewell performance. 
“Dallas,” Joe said, “has been mighty, 
mighty kind to me and my boys, and 
we'll get a great thrill when we re- 
turn here in about four weeks.” 


Across the street at the Century 
Room three nights later, Bo 
Crosby’s swingateers, second only to 
Phil Harris and Company in the 
favor of Dallasites, dedicated their 
final radio program to C.LA. girls 
college at Denton, packed their 
props, and struck out for New Or- 
leans and Seymour Weiss’ Blue Room 
in the Hotel Roosevelt. Bob, it 
seems, is rapidly approaching the 
ambition he revealed last spring to 
a Texas reporter, which was to be 
able someday to attain such a repu- 
tation that his audience would refer 
to Bing Crosby as “Bob’s brother” 
instead of vice versa. He has ac- 
quired a Southern accent and Gersh- 
win’s “Summertime” for a theme 
song, as well as vocalist Kay Weber, 





Joe, with his educated piano, 


Larry Stewart on the vocals, and a a goodie. Nappy “Bad Dog” Lamare 
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BERT BULLIMORE.. 


PAYNE'S 


ALL-MARTIN BRASS 


SECTION 


BILL WEEKES, principal Trombonist with 
the Symphony and Dance Orchestras 
of Gaumont British Picture Corporation. 
An outstanding artist, tic about 
the Imperial Martin Trombone he plays. 





- JOCK McLEAN...SID FEARN... JESSE FULLER...ALP EDWARDS... JACK JONES 


JACK PAYNE, for some years Dance Band Director at the British Broadcasting Co., has 


one of England's finest M 


1 Organizati 





The choice of Martins by his entire 


Brass Section shows their recognition of the superexcellence built into every Martin. 


Caged aadiak tapi. 


FRANK TAPLITSKY, Montreal, Quebec. 
Pp t Trombonist and a real artist, 
on leading Canadian Radio programs, 
says, “It is by far the best Trombone | 
have ever had the pleasure to play.” 





AS WELL AS 


MARTINS 


REIGN 


DON MACAFFER, recently featured 
with Ambrose and Lew Stone Orchestras. 
An extremely capable performer and a 
sincere admirer of the Imperial Martin 
Trombone used on all his engagements. 


IN THE UNITED STATES... 


SUPREME Infact, inall parts of the world, 
wherever good music is played, 
and wherever conscientious musicians gather, you 
hear Martins acclaimed as the ROYAL FAMILY of 
Band Instruments—truly the finest ever known. 

There’s a vast amount of pride and prestige in 
playing a Martin, aside from that extra-perfection in 
performance it always gives you. See your local 
music dealer today or drop us a card, so that we can 
arrange for you to try a new Martin immediately. 
See for yourself why so many other discriminating 
artists are changing to Martins. Let the instrument 
speak for itself! Note its golden glory of tone, its 
absolute fidelity of tuning, its marvelous responsive- 
ness and flexibility, perfect balance, and light de- 
pendable action. 

Your reputation depends too much on the instru- 
ment you play to permit you to deprive yourself of 
that rare excellence built into Martin Handcraft In- 
struments and into Martins only, proven qualities 
which are causing the biggest surge to Martins any 
one line of Band Instruments has ever enjoyed. New 
catalog sent free upon request. 


MARTIN BAND INSTRUMENT CO. 


DEPARTMENT 109 ELKHART, INDIANA 








DOWN BEAT 


EDITORIAL 


Chicago, January, 1937 








The Musicians’ Newspaper 
TPE AB aa RRR Pe a Editor 
ae ene Associate Editor & Business Mgr. 
Home Office—608 S. Dearborn St., Chicago, III. 


West Coast Office—5205 Hollywood Blvd., Hollywood, Calif. 
New York Office—655 5th Ave., New York City 


DOWN BEAT is owned and published by 
DOWN BEAT PUBLISHING CO. 

















IS MR. PETRILLO A FOOL? 


The Chicago daily newspapers, in their editorial columns, 
have politely called Mr. Petrillo a fool and pictured him as a 
gentleman who sets himself up to stop the wheels of progress. 

We believe Mr. Petrillo is too intelligent to let the wheels of 
progress or any other wheels run over him, but that he wants 
to help run the machine! 

The facts in the case are clean cut and well defined. Mr. 
Petrillo decreed that Chicago musicians can not make any more 
records! 

As the nominal head and dominating influence of the 
Chicago local, there is no doubt but that there will be NO 
RECORDS MADE HERE. 


Musicians Should Investigate 


However, the motives behind such a decision, and the 
various aspects of a situation that would seemingly inspire a 
leader to try to balk progress should challenge the interest and 
thought of every intelligent musician. 

Charging that the indescriminate use of recordings is 
rapidly destroying the employment opportunities of musicians, 
Mr. Petrillo feels the boldest move he can possibly make against 
such a condition is the most effective. 

So he goes to the source and says “They HAVE TO HAVE 
MUSIC TO MAKE RECORDS. WE CONTROL THE MUSIC. 
SO AS LONG AS RECORDS CONTINUE TO ROB US OF EM- 
PLOYMENT ... WE WILL NOT MAKE THEM!!! 


Results Instantaneous If All Locals Co-operate 

If all the locals co-operated, this would bring the record 
companies to a bargaining attitude in a hurry, and would enable 
the musician to dictate where and how each record they made 
should be played or sold. And they could very effectively cut 
in on the tremendous profits of re-broadcasting, etc. 

However, as long as the decree is not national, and only one 
local should choose NOT TO CO-OPERATE —the recording 
companies can always transfer their studios and recording ac- 
tivities to another jurisdiction. 

Mr. Petrillo is fully aware of this, of course. 


What Good Is It, Then? 

As it is, the majority of the recording is done in New York 
and Hollywood and without those locals co-operating the only 
re-action from the record companies will be to cease activities 
or move their equipment and personne] to one of those cities. 

The recording activities here, not being a tremendously 
important part of the income financially as in New York or 
California, the sacrifice of such a move is not great. 

Because of this there is comparatively little danger of a 
rebellious feeling among the men who are directly affected or 
those whose opportunities of a livelihood might have been 
curbed or ruined, necessitating a great exodus of fine musicians 
to other locals. 

And because of these very facts, this jurisdiction becomes 
an ideal testing ground or sounding board for re-actions among 
the different interests. 

In a stragetic move, Petrillo has succeeded in dramatizing 
himself and the situation by boldly engaging the very live ghost 
of a “canned” menace. He has succeeded in calling the atten- 
tion of the public and his fellow musicians to a situation that is 
inherently tragic if it is not regulated or controlled. 


What He Is Striking At 

The original use of records was for home consumption. 
They came before radio, and contributed a great deal in building 
a name for a band, and enhancing its reputation, both musically 
and commercially. 

However, with the advent and growth of radio, many uses 
of those records have been made that unfortunately put them 
in direct competition with the musician himself. 

Bands have been cheated out of commercials by their own 
recordings reproduced on transcription programs. Popular 
tunes recorded by them, and played to death on broadcasting 
stations, have hurt their popularity with the public and crushed 
their commercial value. 

Huge libraries of tunes of every type and description, are 
being recorded and re-recorded, built up, and sold to sponsors 
and agencies for a fraction of what it would cost to have live 
musicians play for the program. Those libraries already are 
so complete that a sponsor can walk in and get any kind of 


“THROW OUT WOMEN 
OR WE BREAK THE 
CONTRACT!” 


(Corftinued from page 3) 


This was in March, 1928. In New 
York, we added Bud Freeman on 
tenor, and Dick Morgan on guitar 
and with other minor changes the 
band stood as follows: 





BRASS— 
Jimmy McPartland Trumpet 
Al Harris Trumpet 
Glen Miller Trombone 
SAXES— J 
Benny Goodman Alto 
Gil Rodin Alto 
Bud Freeman Tenor 
PERCUSSION— 
Vic Bradus Piano 
Harry Goodman Bass 
Dick Morgan . Guitar 
Benny Pollack . Drums 


This job, unfortunately, only lasted 
for three months and the problem of 
keeping a good band together with 
further complicated. The boys had 
been idle almost six weeks, when 
Paul Ash opened the Paramount with 
a bad band, and wanted some of my 
men. Four of the boys joined him 
but all returned later except Glenn 
Miller. 

How the Great Teagarden Was 

Discovered 

This made it necessary to find a 
good trombone man and find him 
quick. Jam sessions had made a mu- 
sical bum out of Miff Mole. We had 
a booking in Atlantic City, and time 
had rushed on to the afternoon of 
the day we were scheduled to leave 
—AND NO TROMBONE PLAYER 
IN SIGHT. Then somebody men- 
tioned a kid from Texas by the name 
of Jack Teagarden, who was staying 
out on the west side. I grabbed a 
cab and a few minutes later I walked 
into a dingy room where a trumpet 
player by the name of Johnny Byers- 
doffer was reading a paper under a 
gas jet. 

I couldn’t believe it, but I said, 
“Hello, Johnny, I’m looking for some 
kid from Texas by the name of Tea- 
garden that is supposed to play a lot 
of trombone.” Johnny gestured to 
a small cot on the other side of the 
room and said “That’s him.” “Can 
he read?” I said. “He’s the best,” 
Johnny replied. “Well, I got a job 
for him,” I said. B er walked 
over to the cot and shook the pros- 
trate form of the kid from Texas 
and said, “Jack, you got a job in At- 
lantic City tonight, get up.” But he 
only grumbled, “Man, I just got 
here. I don’t want to go nowhere.” 
All shaking from then on was use- 
less, and Johnny said to me—“‘Don’t 
pay any attention to what he said, 
Benny, he’s knocked out!” Dis- 
gusted, I started to go, when Byers- 
doffer said, “Well, there goes your 
job with Benny Pollack.” At the 
mention of my name, the kid jumped 
up from the cot and said “Man, are 
you Benny Pollack? When do I 
leave?” I told him train time was 
at 6 P. M. and he would have to 
shuffle. 

Sure enough, at 6 o’clock, there 
was Teagarden, but without his 
bag. “Where’s your trunk?” I asked 
him. He pointed to a dirty shirt 
wrapped up in a newspaper. “That’s 
my trunk,” he replied. Under his 
other arm, he carried his trombone 
also wrapped in newspaper. “That’s 
the way I brought it from Texas” he 
answered. I haven’t got a case, and 
anyway it’s handier that way!” 

Thought the Guys Didn't Like Him 

Benny dman was getting in 
everybody’s hair about this time, be- 
cause he was getting good and took 
ail the choruses. But when Jack 
joined the band, Benny would turn 
around and pass the choruses on to 
Teagarden. One day, Jack came to 
me and said, “Man, I can’t stay with 
this band. The guys are making fun 
of me, and I don’t think I play as bad 
as all that.” The truth was, though, 
Benny and the boys really liked his 
choruses and were really enjoying 
themselves. 

When we opened the Park Central 
Hotel our band was tops and we 
added two violins, Larry Bergman, 
and Al Miller and a cello—Bill 
Schumann. During my stay there, I 
= playing drums and put on that 

ne drummer Ray Bauduc. 





een 
| 


The New Year Brings A New Promise .. . | 
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The Moving Finger writes.and havingwrit, 
Movesorn: nor all thy Piety ror Wit 





Shall lure it_back to cancel haifa Line, 
Nor all thy Tears wash out aWord of it.Omer 
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CHORDS AND DISCORDS 


“They’re in the Mail Bag” 
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“YE GOODE OLDE 
DOODLEY SQUAT” 


Clearwater, Fla. 
December 24, 1936 
Dear Sir: 

Your paper is more than an in- 
stitution among the so-called or 
alleged “cats” and is the answer to 
their depredation. How-some-more- 
over, I detest that term, “cats” and 
suggest that you conduct a contest 
for a new name, proper and more 
fiting to the high calling answered 
by the members of that great frat- 
ernity, The Self-Appointed, Un-an- 
nointed Knights of Amalgamated, 
Limited, North American Associa- 
tion and Benevolent Society of Ye 
Goode Olde Doodley Squat. To say 
that the term “cats” stinks would be 
beside—yea even behind the point. 
It now has° gone the way of such 
antiquated and obsolete terminol- 
ogies as Jazz Hound, ride, go, Jazz 
boy, gavotte, etc., etc., ad infitum. 
Although it was not my pre-er-amb- 
ling intention to write a treatise on 
the word “cats”, allow me to further 
suggest that it might help me in 
order to get off of the animal term- 
inology for awhile and change to a 
more colorful, a more pleasant odor- 
iferous expression, using the bower 
I say more. Addendum and morale: 
family in making our selection. Need 
tracted for an indefinite stay. Per- 
if it must stink, make it smell good! 
And I didn’t say sweet, either. That, 
for the violet division. 

Very and most truly, 
Bob Lee. 


ON THE DOWN BEAT 
IN CHINA 


U.S. S. Augusta 
Tsingtao, China 
December 22, 1936 
Dear Editor Burrs: 

Enclosed find one dollar ($1.00) 
for a one year subsription to “Down 
Beat.” 

I was surprised to find your newsy 
paper in this part of the world but 
was able to find same in this port of 
call. I wish to congratulate you on 
such a fine publication. 

Yours truly, 





(Continued Next Month) 


Lewis Connors 





swing music. 





theme he wants, ranging from symphonies to ragtime. He can 


and some constructive action. 


buy five minutes of the Prelude in C* Minor, 10 minutes of 
Viennese waltzes, or 2 minutes of Benny Goodman and his 


All this music is recorded by specially picked studio groups 
composed of the finest musicians in the country. 

What chance will the rising generation of musicians have 
when all the tunes are recorded? 

The increasing difficulties already encountered by musicians 
today from this source should merit a great deal of thought... 


WOULD HAVE IGNORANCE 
IN LESS REPULSIVE WAY 





If S. F. Pletcher of Syracuse, 
N. Y. would devote some of his time 
to improve his English before he 
blossoms out as critic (?) it would 
enable him to present his ignorance, 
effontery, and insolence in a less 
repulsive form. 

Lombardo music is the sweetest, 
the purest, the most exquisitely bea- 
tiful of all art, exotic as the Edel- 
weiss. I have not missed hearing 
one Lombardo entertainment during 
the past eight years and nothing 
could tempt me to do so. 

How about your criticsm Floyd 
Zarn? ... warm—friendly and dig- 
nified? Paul Damai’s column is to 
me the highlight of “Down-Beat.” 
He gives his unbiased opinion, is 
impartial to all and his sparkling 
wit and capricious humor is indeed a 
welcome diversion, compared to the 
stereotypic monotony one finds daily 
on our literary rambles. 

More power to you Paul and to 
“Down-Beat.” 

Yours for Lombardo, First, Last, 

and always—in all ways. 
Christyne Hvass, 
7320 Twenty-fifth Avenue 
Kenosha, Wisconsin. 


“SO HE’S A BLUE NOSE 
REFORMER ?” 





Chicago, Illinois 
December 22, 1936 
Down Beat Editor: 

In the hopes this will find a place 
in your “Letters” column I, too, dare 
you to print this. All I want to say 
is somebody in Sioux Falls is sadly 
lacking in the requisites that make 
this old world a happier place ot does 
everyone in South Dakota lack a 
sense of humor? 

To say that Paul Damai’s columns 
are “stupid trash” and full of 
“sneery criticism” is certainly the 
limit. Why, of all your features 
Damai’s alone contains clever wit 
and exhibits writing ability which 
compares with the best writers any- 
where. I may not agree with all he 
writes but I know there’s one feat- 
ure in Down Beat I wouldn’t miss 
for anything . . and that’s Air 
Angle. 

Whoever thinks about Damai’s 
stuff like this fellow from Sioux 
Falls must be of the material the 
traditional blue-nosed reformers are 
made of. Imagine calling the Air 
Angle “narrow”! . . . But even if 
Damai were narrow (and it takes 
some imagination to think that!) did 
the Sioux Falls fellow ever hear the 
story about people in glass houses? 

Sincerely, 





George Barrow 
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Editors Sit on Curb - Then Dive for 
Paste Pot as New Year Blows In 





Chicago, Ill—wWell it seems like 
the ’ole past-pot will catch the busi- 
ness after this short column is dash- 
ed off at the last minute. 

Looks like the old berg will be 
blown inside out tonight and we 
newspaper owners have to stay on 
the job and get out the news—what 
a life! If you musicians think you 
have it tough on a night like this 
just come and follow us around for 
a few days and you’ll be down in the 
gutter before long—we try never to 
get that far but I must admit that 
brother Cons and myself sit on the 
curb-stone quite often—if you know 
what I mean. 

Every spot in town has crowded in 
extra tables for this evening’s em- 
bellishments and it looks like there 
will be a few dis-cords before the 
night is over and believe me there 


will be plenty of blue notes floating; J 


through the ozone before the morn- 
ing sun comes up. 


Colonel Sanders Shows For One 
Night 

The ’Ole Left Hander (the Colonel 
and His Privy) are parking at the 
grand ballroom of the Sherman for 
the night’s occasion—glad to see you 
back for the big event gang. Colo- 
nel, see that the boys are well sup- 
plied with mint-juleps before the 
night is over or we'll have to take 
your commission away from you. 

Joe and his boys open at the Gib- 
son in Cincinnati directly after the 
big night has gone it’s way. Glad 
to hear you’ve broken all previous 
records on one-nighter Joe—it’s hell 
to be so popular! 

Edgewater Beach Will Be Packed 

Geo. Olson and his Music of To- 
morrow will get a surprise of their 
lives when they see the mob that 
parades into the Edgewater tonight 
—this writer knows for I’ve played 
there twice myself. 

They use an extra band in the 
lobby and one in the ballroom every 
New Year’s nite at $10 and $12 per 
head—the two extra bands are usual- 
ly local. 

Arnheim Is A Surprise 

Gus and his boys will “Say It 
With Music” in the new room at the 
Congress Hotel. 

Following a band of the Casa 
Loma type was a hard job but Arn- 
heim is puttink out a brand of music 
that is surprising. He has dressed 
up his theme song with a new 
rhythm background that puts it in 
the swing class. 

The band is entirely new and he 
has a nice balance over the air. One 
thing noticeable is the fact that 
there is no outstanding soloists 
“taking-off” here and there but a 
nice ensemble all the time. This may 
be the reason for the fine balance 
over the air. 

The crowds have been holding up 
to par since Gus moved in—a sur- 
prise to a lot of the musicians around 
town. Good music will pull the 
crowds so it looks like Gus is in. 


Trocadero Opens 


Had quite a pleasant surprise 
when I stepped into the new spot 
over on Lake Shore Drive — Don 
Fernando has a band of local boys 
including Paul McKnight, Kenny 
Mild, Decon Loycano, Dale Skinner, 
Bert McDowell, Ray Davis and Don 
Orlando, all local boys. 

Most of these boys know what 
this swing business is all about and 
you can rest assured that they will 
settle down after a few weeks in this 
spot and get in the groove. 

Sammy Heiman (Don Fernando to 
you) struts his stuff on that long 


_ bow and short fiddle stuff—he sure 


bears down on it when he starts 
bowing that gadget. 
Ted Weems At Trianon 

Ted “A Gag A Nite” Weems and 
his heavyweights replaced Kay Kay- 
ser at the Trianon this month. 
Since being in town most of the boys 
have been around getting acquainted 
with their old friends again. Parker 
Gibbs wus seen trying to beat the 
26 game at Ricketts on Chicago 
Tubby Mc- 
Hargue was imbibing a bit of Frank 
Snyders swing stuff up at the Win- 
“na Gardens recently. ’Ole Blondy 
Covert has been at his home practic- 
ing up on banjo—He heard they 
were coming back again. 

Bob McGrew Making Friends 

Many reports have come in to me 
on this Dangerous Bob McGrew— 
Seems that his swell fiddle playing 
is attracting a lot of attention over 
the air waves—Folks that have been 
down to hear the band and partake 
of a bit of food tell me that this 
McGrew chap is a real mixer and 
makes his crowd feel at home—plays 
any request numbers they might ask 
for and makes the patrons feel at 
home. 

The band is well balanced and they 





can play anything from the classics 
to swing. A smart hotel band and 
they should go a long way. A little 
more advertising by the hotel on 
this band would help this spot im- 
mensely. 

Jergens Doing Okey 

With the Mutual Net-Work con- 
nected up to the Don Lee net on the 
west coast Dick and his gang get 
the much deserved break over the 
air. 

Here is a young band that came 
east with hopes of a good air build- 
up and now that they’ve received 
that they should have no trouble con- 
tacting other high-class spots. A 
clean cut outfit that would look good 
in any man’s hotel. 

It is reported that Dick and his 
boys will leave the Drake the end of 
an. 





Down Beat is edited by musicians, 

They want stories, and pictures 
of musicians. Send anything you 
think would interest musicians to 
our editorial offices. 



















with Jimmie Grier’s fine band. 





With Jimmie Grier 











Joy Hodges 


Los Angeles, Calif.—Returning re- 
cently from Chicago where she was 
singing with Ozzie Nelson’s Orches- 
tra. Joy Hodges is now vocalizing 


Conn 32 


* 


baritone; Jimmie Shevenko, 
alto and ba 


Conn Ballad Horn. 





SOLID CONN 
BRASS SECTION 


Trumpets, left to right: Art 
Aievoli, lst trumpet, Conn 
Victor cornet; Louis Vacca, 
2nd trumpet, Conn New 
York Symphony Special; 
Trombones: Harold Winder, 
1st trombone and soloist, 
H Burkle with 
Mantia No. 2 mouthpiece; 
StanleyNoonan, 2nd trom- 
bone, Conn valve trom- 
bone; Eddie Howard, 3rd 
trombone and “‘hot,"’Conn 
6H. Bass: Albert Modell, 
Conn recording bass. 


SOLID CONN SAX SECTION 


Left to right: Bob Lee, Ist chair <cnor 
and sweet solo work, Conn tesor and 


phone and “hot,"’ Conn tenor sax; Floyd 
Adams, 1st alto and 3d baritone, Conn 
ritone sax; Carl Brandt, 4th 
sax, Conn alto; Dick Jurgens, director, 
with his Conn Victor cornet, also uses 


‘‘Union Secretary Shows a Little 
Interest In Boys Who Pay Dues’’ 


by Insidious K. Schmaltz 


St. Paul-Minneapolis—So the local 
LOCALS can relax again. Mpls. No. 
73 with the live wire (note early 
American—quaint) Stan Ballard as 
sec’y. indulging in a little picketing 
for another flesh-in-the-theater-pit- 
drive, showing an active interest in 
the boys who pay the dues. Non- 
union radio stations feeling his 
wrath too. Deserves a hand. A good 

10b over here. 

New Year’s business the biggest in 
years at all the hotels and niteries 
about the Twin Towns, and Christ- 
mas was nice, too, while it lasted. 
Thanks for the new Bflat tenor, 
momma, even if I do hafta pay for 
it myself. 

St. Paul Local No. 30 has Ernie 
Winters as pres., Ed Ringius “Old 
Faithful” as sec’y. and Bill Marlow 
as the Forgotten Man. Also a dance 
board, composed of Lee Blevins, Chet 
Erickson, Nate Appelbaum, Norm 
Johnson, and Buddy Martin, all of 
whom like to see their names in 
print as partial reward for all the 
work they do. Another good gang. 
Hiya, fellas. 








My old class mate, Babe Eberhardt 
(Call Me Elmer), well known around 
and about the country, behind a 
stand with Jack O’Farrell’s Zephyrs 
at the famous railroad bar and res- 
taurant of the same name, mention- 
ed last month. Bob Warner on 
piano, Oscar Hirsch, Hal Runyon, 
and Bob Bass beating the skin. Babe 
owes me a dozen reeds for my E 
flat. 

Castle Royale in St. Paul has the 
good old Coronado back, hitting on 
all seven with very few knocks. 
Maybe a hangover from the good old 
Christmas spirit, but this is another 
good mob. Hiya, fellas. No charge. 
It’s free. 

Dick Kadrie on bass for Herbie 
Kay at the Lowry. Leonard Keller 
also Lowrying, and very well, too. 

And Paul Pendarvis and fine enter- 
tainers at the Club Casino of the 
St. Paul Hotel. 

Leon Belasco at the Mpls. Nicol- 
let, with his very versatile outfit, 
playing to fine business. 

And Joe Billo gnawing a bone in 


the doghouse. 





same to Dick Jurgens and his popular or- 
chestra. Now they are the big attraction at 


G= COAST or Golden Gate, it’s all the 


the famous Gold Coast Room in Chicago's Drake 


in California. 


Hotel, adding fresh laurels to those already won 


Playing at the Olympic Hotel in Seattle and the 
St. Francis Hotel in San Francisco, plus many suc- 
cesses in radio and recording work, brought a big 
demand for this orchestra. In 1935 they played to 
23,000 people in 5 evenings at the Palomar, Los 
Angeles, to top all other bands. . . Broadcast over 
Columbia and won acclaim. 


In the fall of 1936, they took over at the “Drake,” 
broadcasting nightly over WGN and the Mutual 


chain, and quickly became one of the most 


pu- 


lar attractions in Chicago. Dick’s is a versatile or- 
ganization with a brand of music that the diners 
and dancers go for in a big way. Every man in the 
band, including Dick himself, uses a Conn—11 
men using 14 Conns. All selected strictly on merit 
by artists who vow their instruments. 


What better proof could you ask of Conn’s 
superiority for modern band work? Ask your Conn 
dealer to let you try a late model Conn. Ox write 
us for free book. Please mention instrument. 


C. G. CONN, &d., 171 CONN BLDG. 
ELKHART, INDIANA 
World’s Largest Manufacturers of Band Instruments 


2d saxo- 


B AN D 


fn CONN 


IusTRUMENTS 


ALL CONN TESTIMONIALS GUARANTEED TO BE VOLUNTARY AND GENUINE EXPRESSIONS OF OPINION FOR WHICH NO PAYMENT OF ANY KIND HAS BEEN OR WILL BE MADE 
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JIMMIE PETRILLO 

(Continued from Page 1) 
to assume that real flesh and blood 
musicians would be playing in places 
where the record is used and instead 
of one band being paid $1500 for 
making a record, which are there- 
after put in service in every large 
and small place of amusement in the 
country, a sum approximating $1,- 
500,000 would have found its way 
into the pockets of living musicians, 
thousands of whom are now idle and 
forced to a choice between getting 
other means of employment or 
starving. 


What Petrillo Is Striking At 

The particular objective of the 
musicians union seems to be against 
record libraries such as the World, 
Standard, and NBC’s Thesaurus. 
These organizations have a vast 
stock of all varieties of record music 
that they can furnish an agency or 
sponsor for a program che. per than 
they can obtain it by using live 
talent. They have mood music, 
dance, symphony, any part of the 
classics, and all waxed by fine studio 
bands composed of the best musici- 
ans. They can furnish a theme to 
a prospective sponsor for a frac- 
tion of what it would cost him to go 
out and hire a group of musicians to 
play it! ne 

Petrillo fears that if musicians 
continue to build up these libraries, 
the day will come when only a music 
librarian will be needed to furnish 
the broadcaster with any kind of 
music he desires. 


Some Band Leaders Already Going 
Te Court 

Fred Waring, Paul Whiteman, and 
other big name band leaders who 
spend hundreds of dollars on special 
arrangements, have already gone to 
court and obtained injunctions to 
restrain broadcasting stations from 
indescriminately using their records, 
which they maintained destroyed the 
commercial value of their band when 
they were played too often. They 
also argued that the money they had 
invested in special arrangements and 
in developing a style, made those in- 
terpretations their own property, and 
they were entitled to part of the 
profits accruing thereto. In some 
cases, band leaders found that the 
broadcasting, and the availability of 
their own records had cost them a 
commercial program. 

“In such instances, however, the 
benefits were those of the leader and 
not his men,” Petrillo said. “The 
protection thus secured is for the 
eader only. The leader enters into 
a contract to make records for which 
he, as well as the side men, gets 
paid, then proceeds to dictate where 
and under what conditions such rec- 
ords may be played. This policy, 
while highly beneficial to the leaders, 
does not create more employment for 
the rank and file. On the contrary, 
it has the opposite effect. The one 
and only purpose actually accom- 
plished is to make more money for 
the leaders.” 


Other Groups Protect Their Interest 
Why Not Us? 

“The great corporations with 
which we do business protect their 
property rights in a very thorough 
manner. If we were to open a mo- 
tion picture theater or a radio sta- 
tion, you would soon hear all the 

reat corporation lawyers making 
Eeaeste speeches to the radio com- 
mission, thunderously declaiming 
that musicians should be required to 
confine themselves to their own pro- 
fession and should not be permitted 
to invade the theater or radio cor- 
poration field of operation. 

“Take the case of the authors and 
composers. They have protected 
themselves to such an extent, with 
the aid of special legislation, that 
no musician or entertainer, from the 
greatest artist now before the public 
on down to the $15 a week pianist in 
a tavern, can make a living any 
more in the amusement field, unless 











THE K & C RACK 


is @ very impres- 
sive and first qual- 
ity Rack. It is ver; 
neat eppearing, 
and compact for 
pecking. Made of 
ali metal, making 
it very durable, 
yet light, weight 
only 9 ibs cach. 
See your dealer; if 
he cannot supply 
you, order direct. 


$4.95 each... 
$8.50 each. 
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No. 6 Carrying Case 

No, & Carrying Case 

Finished in neat silver or gold. 
Fifty cents higher in gold. 
TERMS: bad with order. Balance C.O.D. 
F. ©. B. Kal. 


KNAPPER SHEET METAL & MFG. CO. 
222 E. Walnut Street, Kalamazoo, Michigan 
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Hot Jazz Becomes 
Popular 
Again 





Chapter VI 


McKENZIE AND CONDON’S 
CHICAGOANS 





Something happened to white 
white dance-music after the reigns 
of the New Orleans Rhythm Kings 
Bix had ex- 

possibilities 


and the Wolverines. 

plored about all the 
from one point of 
view and most of 
the others. What 
took place has its 
parallel today. 
Just as swing be- 
came popular re- 
cently, particular- 
ly as exemplified 
by Benny Good- 
man’s band, so 
hot jazz became 
suddenly popular 
especially among 
Chicagoans. In 
both cases it was 
due to a return to s > 
sources. The best ae Slee 

of Goodman’s arrangements today 
are by colored musicians, notably 
Fletcher Henderson, and his band 
has taken its style from colored or- 





chestras. This result was a boom in 
hot dance music, newly named 
“swing.” In the same way, back in 


1927 and following, the best swing 
men suddenly went to the negro for 
inspiration . And the result was a 
new burst of music that many claim 
has never been equalled before or 
since. 

The origin of the Chicagoans who 
recorded three times, twice under 
the name of McKenzie and Condon. 
and once under the name of the 
Chicago Rhythm Kings, is very brief. 
It started with the Austin High 
School crowd who while still in their 
*teens nevertheless organized an out- 


those by whom they are employed to 
play and sing pay a fixed, annual 
charge for the music that is used.” 


Other Locals Not Cooperating 

Mr. Petrillo admits that he can- 
not speak for other locals, and real- 
izes that records can and will be 
made in other jurisdictions. How- 
ever, he believes that it is a bold and 
forward step in the right direction 
and that other locals will follow 
suit. 

Petrillo claims musicians are the 
only craft that controls the tools that 
are eliminating them and if they are 
successful in curtailing and control- 


mean the eventual return of music- 
ians to theaters, radio stations and 
other places of entertainment. 


banned including pop records, radio 


ordings. 


ling the production of records, it will | 


Every type of recording has been | 


discs, library recordings, transcrip- | 
tions, film and synchronization rec- 


THE HISTORY OF “SWING-MUSIC’”’ 








Still Favorites 











Red McKenzie 


Eddie Condon 


standing band. They all lived near 
each other in the suburbs of Chicago 
and developed their music together. 
The first organization was born in 
1925, called the “Blue Friars” in 
imitation of the Friar’s Inn Orches- 
tra, and included the MacPartland 
brothers Richard and Jimmy on 
banjo and cornet respectively, Dave 
| Tough on drums, Frank Teschmaker 
| on violin, Bud Freeman on C-melody, 
and Jim Lannigan on piano. Dave 
Tough and the MacPartland boys 
were the leaders of this young or- 
chestra and it was Tough who heard 
| Bud Freeman, who could only play 
|two notes at the time, but played 
|them so well that Tough signed him 
j}up. Lannigan was older and gave 
|up drumming to come back and play 
|piano with the boys. He is now 
playing string-bass in a symphony 
| orchestra. 





Husk O’Hare Grabs The Band 

The biggest date this band had 
was a high school dance, but they 
would call up friends and ask if they 
could come over and jam. It was 
enough to bring them to the atten- 
tion of Husk O’Hare. The band was 
renamed “Husk O’Hare’s Red Drag- 
ons,” and soon had a wire over sta- 
tion WHT with the famous Pat 
Barnes announcing. A few changes 
were made, Milton Mesirow was 














Cheek instrument you play and will be sent 

free a het cherus in same style as played by 
swinging stars listed below. Write Teday. 

[) CLARINET BENNY GOODMAN 

(] TROMBONE TOMMY DORSEY || 

[) TRUMPET BUNNY BERIGAN 

[] SAXOPHONE CHU BERRY 


BROKEL STUDIOS 


LYON & HEALY BLDG. 
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CLUB CONCE 





THE NEW SLINGERLAND CATALOG IS JUST OFF THE PRESS 
SEND FOR YOUR FREE COPY NOW—NO OBLIGATION 


SLINGERLAND DRUMCO. 


TRY A “RADIO KING”—YOU’LL “RIDE” WITH SLINGERLAND 








FOUR CHI 
RTS 
DRUMS 


At the last Rhythm 
featuring Red Norvo 
Blackhawk Cafe in Chicago, 
Slingerland drums again held the 
spotlight. 


This outfit was specially de- 
signed for Maurice Purtill, tal- 
ented drummer with Norvo. 
Purtill is acknowledged by crit- 
ics to be one of the finest drum- 
mers in the business, which was 
duly justified during the concert. 

fe were proud indeed to intro- 
duce him to the “Hall of Fame 
of Modern Drummers”—he is 
indeed a credit to the profession 
and an exceptionally outstand- 
mg artist. 


Concert, 
at the 


The outfit illustrated is one of 
the many attractive setups de- 
signed exclusively for the use of 
the drummer by  Slingeriland. 
Visit your dealer and try out the 
latest Slingerland “Radio King” 
Models in snare drums, and 
separate tension tunable tom 
toms. Slingerland has many 
new drums and accessories of 
interest to the progressive drum- 
mer. It will pay you to visit 
your local dealer. 


Maurice Purtill with Red Nerve 


CHICAGO, ILL. 





added on saxophone, Floyd O’Brien 
on trombone, and Dave North played 
the piano while Lannigan switched 
to bass. It was not long before the 
band had a great reputation among 
those in the know. 


Colored Musicians Inspired These 
Boys 

It was at this time that these 
musicians who later achieved great 
fame absorbed the determining in 
fluence of negro music. The Friar’s 
Inn band was before their time. A 
few of them heard it, but all of them 
knew the records by heart. The real 
thrill came when Dave Tough 
brought the boys over to hear Louis 
Armstrong playing with Joe Oliver. 
They found Earl Hines playing at a 
beat-up joint called the “Elite.” At 
the Paradise they listened attentive- 
ly to Bessie Smith who was their fa- 
vorite. And Carol Dickerson at the 
Sunset Cafe held their attention 
whenever they had a moment to 
spare. Mesirow was the yeast in the 
swing brew. It was he who kept the 
boys on their toes by taking them to 
hear every good colored band within 
a hundred miles. He even brought 
Bix over to hear the Chicagoans. 
Bix’s first remark was “where in 
the world did you guys learn to 
play like that?” They all knew 
about Bix but had never seen him 
before. 





3000 CAMPUS CATS SWING 
(Continued from page 1) 





of swing music thru its cradle days 
of “Rag-Time” jazz which originated 
in the shim sham clubs of New Or- 
leans down thru the “blues” era of 
Broadway harlem music, and the 
stiff-arm staccato rhythms which 
preceded the more modern smooth 
swing which musicians favor today. 

The second part consisted of mod- 
ern swing arrangements, and the 
third of the compositions of Elling- 
ton, Jones, Carmichael, Noble and 
Berlin. The fourth and climax was 
a 7 man jam session that went to 
town on Honeysuckle Rose, Bugle 
Call Rag and Christopher Columbus. 


Interspersed thru the band num- 





Se lmer ELKHART, 


beres were selections by the Modern 
Male Choir of 20 voices, under 

direction of Ross Robertson, the pop- 
ular Alpha Delta Pi sorority trio, 
composed of Margaret Pope, Mary 
Ellen Welch and Barbara Edmonds 


and solos by Eddie Singleton, Marlin 

Wright and Henry Miller. 

Charlie Dodds Jams the Beechwood 
Sticks 


Probably the outstanding perform- 
ance of the evening was the work 
done by the heavy artillery of 
Charlie Dodds, chief “skin-beater” 
when he jammed his new beechwood 
sticks into everything but the public 
address system. On the more sac- 
charine side, the modern male chorus 
emptied saddles in the old corral 
with the commendable voice of Bill 
Bodley, c’40. 

The jam session, however, did not 
have the spirit of the hang-out base- 


ment affairs, not reaching that cer- 
tain mellowness with which all genu- 
ine improvising begins. This was 


probably due to the absence of one 
of the most important ingredients 
which loosens musicians’ modesty 
and their inhibitions. 

However, last night’s concert was 
definitely a success, and an enthusi- 
astic one, and proved that student 
musicians can be musicians and 
showmen as well. The swing concert 
which replaced the abandoned W. S. 
G. A. musical comedy may become 
a permanent institution on this cam- 
pus. And the very unorthodox idea 
of dance musicians expressing them- 
selves publicly in the spirit of a mod- 
ern American type of musical ex- 
pression may become an established 
custom. 








New IDEAS 


For TRUMPET MEN 

Send for your free copy of = Y 

circular that describes latest new. 

innovations in equipment for — 


trumpet and cornet players. A 

new mute with rheostat tone 

control, A new case that carries trumpet, 
derby, derby stand, and six mutes. A new 
trumpet that makes high notes easier and more 
certain. Postcard or letter brings you cir- 
cular free, without, obligation. Write today. 
1146. 
INDIANA 
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The ELECTAR marches on to new hits .. . 
enthusiasts. 


What more can be said in evidence of its success? 


ELECTAR comes to you as a scientifically designed and thoroughly 
tested instrument. Its rich tone and generous volume is free from 
distortion. Its non-slip back makes for easier playing. The Multi- 
Tone control permits unique and individual effects. The aristocratic 
appearance of the entire unit impresses the eye as much as the 
colorful tone impresses the ear. The Detacho-Covers on the ampli- 
fier gives added protection and carrying neatness. A. C. or com- 


Hear this instrument today at your dealer's . . . 


The 
MAGIC 


Guitar 


e 
FRANK KLINGER, 
famous soloist with 
GEORGE HALL OR- 
CHESTRA playing at 
Hotel Taft, Records 
and C B S Network. 


new conquests .. . new 


or write direct to 


New York, N. Y. 
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LOCAL NEWS FROM CITIES 


DOWN BEAT 7 





Reporter Reviews L.A. ‘Landmarks’ 
Mr. Phil Ohman and Jimmie Grier 





by Jane Blackburn 


Los Angeles, Calif—With the New 
Year stretching before us, it seems 
appropriate to review at least two 
of the local bands who have been 
consistent favorites during the past 
year. Outstanding among these is 
Phil Ohman, whose band has reached 
that happy medium between sweet 
and swing that denotes good dance 
music to even the most ardent hot 
fan. 

Ohman’s band has the distinction 
of playing to more celebrities than 
any other aggregation in the west. 
A score of movie stars can be seen 
nightly at the Trocadero not to men- 
tion songwriters, scenario men, and 
radio moguls now in Hollywood. Lo- 
cated on swanky Sunset Blvd. the 
Trocadero’s chief barriers to tremen- 
dous popularity with the general 
public are its prices, sky high at all 
times, and the fact that Ohman’s 
broadcasts are not released locally, 
but piped east over NBC. 

Nonetheless, Ohman has built a 
reputation for pleasing his audiences, 
and is recognized as a purveyor of 
substantial dance rhythms through- 
out the west. 

Arrangements are made by Syl 
Halperin, second piano, Frank Hub- 
bell, second trumpet, Jack Taylor, 
alto, Jack Bunch, sax, and Ohman 
himself. Most recent addition to his 
crew is Dick Clark, whose sax play- 
ing with Benny Goodman helped 
build one of the finest sections ever 
known. Ohman uses two pianos, 
whose effect is similar to the work 
of the longtime duo of Ohman and 
Arden, familiar to everyone that has 
been listening to music the past 
decade. Vocals are handled, (and 
ably) by Dave Marshall, who for- 
merly warbled with the late Orville 
Knapp’s orchestra. 

The band, whose engagement at 
the Trocadero is indefinite, includes 
Art Crippen, drums; Sam Chiefetz, 
bass; Jack Taylor, first sax; Mel 
Bosserman, third sax; Dick Clark, 
second sax; Jack Bunch, fourth sax; 
Ralph Dadisman, first trumpet; 
Frank Hubbell, second trumpet; 
George Plumstead, trombone; Lloyd 
Carlton, violin; Ole Olson, violin; 
Ralph Meyer, guitar; Jimmy de Mi- 
chael, accordion; Syl Halperin, pi- 
ano; Phil Ohman, piano. 

The second band which has become 
almost a landmark in dancing Los 
Angeles belongs to Jimmie Grier, 
who now embarks on his fourth year 
at the Biltmore. Seldom sensational, 
but always steady, Grier well de- 
serves his longterm engagement here 
since he is one of the hardest work- 
ers who ever waved a baton. Large 
share of Grier’s arranging is done by 
Ted Repay, pianist, who can turn out 
plenty of hot piano when the spirit 
moves. Vocals by Red Harper and 
Joy Hodges make the choruses inter- 


LEADING HOTELS IN 
BATTLE OF BANDS 
FOR MORE BIZ. 


by Bud Ebel 

Cincinnati, Ohio—Had a chat with 
one of the big shots at the Gibson 
Hotel and he said their new policy 
in the Rathskeller is now in effect 
and that they are going to change 
bands every four weeks. Bill Shaw, 
who is there now, is to be replaced 
by Ace Brigode Jan. 9. Buster Locke 
will follow Brigode. Don’t be sur- 
prised to see Mel Snyder back around 
March 10th. 

The two leading hotels, the Gibson 
and the Netherland Plaza have had 
a swell battle of bands this winter. 
The Gibson is tied 
up with M.C.A. 
and the Plaza 
with Rockwell- 
O’Keefe. To date 
the Gibson has 
the edge and why 
not! With bands 
like Olsen, San- 
ders, Weems, and 
Weeks they can’t 
miss. 

After much 
work, the union 
finally got the La 
Normandie Res- 
taurant tb put a union band in their 
Spot. After the first week the boss 
said the band was costing too much 
money and that he couldn’t stand 
the ne. The funny thing is that 
the tand has only five men. After 
the fist of the year they are going 
to put in a spice band of ten. You 
figure that one out. He can’t afford 
to pay five but will wind up with 





Bud Ebel 





esting, and intermissions by the 
Rhythm Rascals provide first class 
entertainment. All in all, a solid 
show. 

Phil Harris’ improvement has been 
so noticeable since his stay at the 
Palomar that it merits discussion. 
One element in the upswing is that 
Harris has stopped talking between, 
during, and after every number, is 
now giving the band a chance to 
show. Second item is time, time the 
band has been playing together, 
which gives them a unity sadly lack- 
ing during opening weeks. 





New Trombonist 














Robert Bruce McEachern 


This surprised young fellow is the 
Murry McEachen, 
Goodman’s trombonist. 











11 Salesmen & Teachers Get In The 
Groove To Swing Store Jam Session 


by Jan 


_Cleveland, Ohio—The best news to 
hit Cleveland in a long time is the 
rejuvenation of your favorite music 
house — Wurlitzer. They are now 
catering strictly to the professional 
musician. If it’s a band rehearsal 
or a jam session you want, just ask 
for a room and you'll get. Eleven 
of the salesmen, teachers, etc., have 
gotten together and formed a band 
which they call the Wurlitzer Am- 
bassadors of Swing. And don’t think 
they aren’t good! These boys are 
all active union musicians who’ve 





Berger 


played with some of the best bands 
in the country. They’re really mak- 
ing a name for themselves in this 
town. 

Johnny Joyce, now at Fenway 
Hall, has a five piece band weil 
worth hearing. Featuring guitar, 
trumpet, sax, bass viol, and piano, 
these boys really swing out. Johnny, 
Jr., the trumpet man, is a lad you'll 
be hearing a lot of one of these days. 


Dick Fidler has taken the place 
of Emerson Gill at the Lotus 





Gardens. 
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HARMONIZE THE LEAD 
WITH NUMBER OF 
VOICES DESIRED 


Modern Improvising by Norbert 
J. Beihoff, Mus. B. author of Course 
in Modern Arranging, Professional 
Saxophone Technic Simplified, Mod- 
ern Harmony, Course in Modern Em- 
bellishment, Orchestration Chart, etc. 


by Norbert J. Beihoff 
Lesson 7 

The most apparent value of the 
ability to write improvising and do 
so according to rules is when an ar- 
ranger does this arranging for an 
entire section. To write the embel- 
lishiug for several instruments as a 
section is rather simple after a study 
of the harmony and resolution of 
passing tones, as previously ex- 
plained in these lessons. 

The identical rules for improvising 
apply whether written for one or 
more instruments. It then becomes 
necessary to harmonize the lead with 
the number of voices desired. This 
can be easily done for one to three 
additional instruments. 

To learn to harmonize the melody 
we will briefly review ordinary three 
part arranging which will illustrate 
the harmonization of melody notes 
that do not belong to the harmony 
of the measure. 

There is considerable difference be- 
tween arranging for a group of three 
instruments and for a stock arrange- 
ment which must be playable with 
either two or three or even four in- 
struments in a section. 










































Lessons in Arranging 
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To simplify this we will first illus- 
trate 3 part arranging which is pri- 
marily usable for just a section of 3 
instruments. Inasmuch as readers 
of these articles understand har- 
mony thoroughly it will be necessary 
to merely present the general rules 
for trio writing. 

Memorize: to harmonize a melody 
for a trio, complete the chord by add- 
ing the remaining two chord tones to 
the melody. When the melody is not 
a chord tone a special treatment is 
required which is explained later. 
The interval between any two voices 
should not be more than a minor 7th 
with but few exceptions. Ex. 1 in 

~glose harmony. Ex. 2 in open har- 
mony. The two harmony voices 
should progress smoothly, avoiding 
wide jumps and progressing to the 
closest chord tone in the following 
chord. Wide jumps are permitted 
for special effects. Ex. 3 bad jumps 
and resolutions. Ex. 4 is o.k. Try to 
utilize the entire chord avoiding du- 
plication of any note (exceptions 
will be explained later) omitting the 
root or 5th in 4 tone chords and both 
the root and 5th in 5 tone chords. 

When optional, avoid crossing the 
harmony voices and always avoid 
crossing the melody with one of the 
harmony voices. 





Passing tones in the melody can 
be arranged as follows: 
If the passing tone is of short 





duration it can ignored and the 
chord tones preceding and following 
harmonized with the harmony un- 
changed because of the passing tone. 
Ex. 5 and 6 show various examples 
of passing tones and harmonization. 
The passing tone can be harmonized 
with two of the basic harmony tones 
that are consonant to the passing 
tone and which form a cnmelite re- 
lated harmony. 

In the example the passing tones 
are marked “p Passing tones can 
also be harmonized with additional 
ep tones which complete a re- 

ted chord, but the passing tones in 
the harmony must resolve according 
to the previously stated rules on 
resolution of passing tones. 


Have You 
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The grammar of Music is Harmony— 
and if you have not studied the subject 
" should not delay any longer. 

to ton, a knowledge of these 
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basic" facts in order to learn arranging. Learn 
analyze composition.—Gain a rea! under- 
Sending : the basis of phrasing and accent, 
ation, through a knowledge 
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BAND BUSINESS 





Houston—Fair and warmer. Nite 


with Jimmy Joy at the Rice Hotel 


setting the pace. 
proaching with no relief in sight for 
residents until March. 

Pittsburgh —cCloudy, but gradually 


clearing for new rush of holiday 
prosperity. Strollers in demand. 


no relief in sight. 





windy city blowing in a wave of holi- 
day business. 


troubles on the coast. 
New Orleans — Storm of swing 


bands expected to sweep in for Mardi 
Gras. 


Boston— Barometer is soaring with | 
influx of collegians home for the 
holidays. 

Louisville—Cold and rainy with 


Philadelphia Unsettled, with| 
union still picketing Warner Bros. 
theaters. 

Chicago —-100-mile gale in the 


clubs do a thriving yuletide business | gagement 


Miami-—Hurricane of business ap-| Lansing, Michigan. 





San Francisco—Unrest, with union | 


} 


| by 








BAND BUSINESS FORECAST 

St. Louis, Mo.—The Miles Carter 
Orchestra opened a five week en- 
at Show-boat Ballroom, 
on December 13, having just closed 


la highly successful engagement at 


The band will 
| broadcast over KMOX and WIL, and 
features the outstanding Severson- 
Jones Comedy Team. Band is booked 
Associated Orch. Service of St. 


| Louis. 
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Guitar - Banjo - Harmony 
Arranging & Orchestration 
by 
JACK LUNDIN 


(Formerly with Bestor, Victor 
Records, etc.) 
PARTIAL LIST OF ARTIST STUDENTS 
John Kozel - Wayne King’s Orch. 
Herbie Kay - Herbie Kay's Orch. 
Bob Irey - Joe Sanders’ Orchestra 
Lew Kastler - For. Ben Pollack 


Studios in 


Kimball Hall Chicago, Il. 











“STAY” 
by Elizabeth Handy 
and Andy Razaf 
Modern SWING ARR. by 
JACK MASON 
“HARLEM STOMP” 
by Jimmie Franklin 
HOT “JIG” ARR. by 
LOU HALMY 


Arr. 


1587 Broadway 


Greater Tunes for Your 1937 Programs 


“POLKA DOT STOMP” 
by Noble Sissle, Sydney 
Bechet and James Tolliver 
by LOU HALMY 
Featured with GREAT SUCCESS 
by 
TED LEWIS and NOBLE SISSLE 
Send for Our Sn Catalog of 1937 Hot and Swing 
Tunes ... Also Guitar Solos 


Published by 


HANDY BROTHERS MUSIC CO., Inc. 


(HOME OF THE BLUES) 


“SWING LOW SWEET 
HARRIET” 
by Jerry Kanner, Rosamonde 
Safier and Francis Winikus 
Arranged by 
WM. SCHULZ 
“DININ’ WITH DINAH” 
Composed and Arr. by 
WOODY FRISING 


New York, N. Y 
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A better tone 


Ninety per cent of your tone troubles lie right in your 
You can get the brilliant, sparkling tone 
which every sax man tries for... 
dealer to show you a Woodwind ’36 mouthpiece. Put it 
on your horn and you'll see what we mean. 


THE WOODWIND CO., (31 W. 45th St., New York 
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easily. Ask your 


BLENDED TO MAKE 
“MUSIC BY GOLLY” 


| 

| 

by Milton Dickler 
Houston, Texas—Cecil Golly and | 
|his orchestra invaded the St. An- 
thony Hotel for an indefinite engage- 
| ment at this exclusive spot. An im- 
mediate success, the Golly crew have 
given the to pack ’em in, and have 
given the Lamar establishment the 
| best “BIZ” | .nce its opening. Band 
of the sweet-styled calibre with 
violins and tenors 
interspersed as a 
| feature by GOL- 
|LY! Originating 
| in Minneapolis 
| this fine orchestra 
|has been intact 
since, with no 
changes in the 
personnel. 

Cecil Golly was 
recently featured 
at the Cosmopoli- 
tan Hotel, Den- 
ver; Chez Maur- 
ice, Dallas, Texas; 
and the Mayo Hotel, Tulsa, Okla- 
homa before his coming to the wide- 
open spaces! 

Golly gained national recognition 
by his being featured on the “Danc- 
ing the Twin Cities” program, a 
Sunday mid-nite feature thru KTSP- 
NBC, during the winter season of 
'35. Since then Cecil has gone great 
guns and has played the most repre- 
sentative hostelries throughout the 
country. 

Musically the band is of a subtle 
nature with varied dansapations in 
the offing. The vocals are carried by 
charming “Jo” Boyd whose smooth 
interpolations are indeed of the best! 
And thus, we have a resume of, 


Music by GOLLY! 


‘VIOLINS AND TENORS 
| 
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The Musician's 
“Pocket Companion” 
The Poper Musical Slide Rule 
“The Slide Rule for all musicians” 
“Used by the entire musical world” 
Harmony and Arranging 
AT A GLANCE 
@ MAJOR KEYS @ MINOR KEYS 
@ MAJOR SCALES e@ MINOR SCALES 
@ SIGNATURES @ CHORDS 
@ TRANSPOSITION 
@ INSTRUMENTATION 
All Thoroughly Expounded 
Buy From Your Local Dealer 
or order directly from 
F. L. POPER Co. 
2 Ellwood St. or 1979 Walton Av. 
NEW YORK CITY 





Spud Murphy Tames 
the Tiger As He 
Goes Hollywood 


New York, N. Y.—That classic of 
the early, but unlamented jazz era, 
“TIGER RAG,” is breaking loose 
again. And this time he comes out 
swinging. _-— Murphy, has been 
putting the Tiger thru a few new 
tricks and the boys will have a grand 
time trying to “hold that tiger” 
when they start rehearsing Spud’s 
new arrangement. Incidentally, the 
vogue for Murphy arrangements is 
on the upbeat, which has led Leo 
Feist, Inc. to publish a new Spud 
Murphy series. Numbers already 
issued are “TIGER RAG,” “JA-DA,” 
“WANG WANG BLUES, ¢ “WA- 
BASH BLUES,”“CHANG,”“CLAR- 
INET MARMALADE,” “I’M A 
DING DONG DADDY” and “SUN- 
DAY.” These are to be followed 
shortly with ‘‘DARK TOWN 
STRUTTERS BALL,” “CHANGES,” 
“AT SUNDOWN,” “I’M SORRY I 
MADE YOU CRY,” and “WHAT 
CAN I SAY AFTER I SAY I’M 
SORRY.” 

Murphy has shifted his base of 
operations to the west coast and he 
is now firmly established in the 
Hollywood colony. 
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University Prof. Explains Overtones te: Toscanini Leads} 
Explaining the Overtones ... . Exile Orch. I 
& How Tones Are Governed xile Orch. In 
aneen Nani “fats Jewish City 
by Lloyd Loar uning, Fork Piano Tuba tolin 
TONE COLOR OR TIMBRE and that accounting for the pitch of ¥ + » + Tel Aviv, Palestine—Arturo Tos 
This characteristic of timbre or| the tone, really contains many other 7 canini, former director of the Ne 
color of tone is perhaps the hardest| frequencies blended with each other York Philharmonic is conducting a: 
to grasp of any. Pitch and intensity,|in various ways, and the result of ! | exile orchestra in a series of conce 
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from the standpoint of exact causes, | timbre. j j ! estine. First concert in Tel Aviv 
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anyone who produces any kind of|the string or the air column in the ' ! tables among the 3,000 persons wh 
music, And this obviousness is defi-| instrument, by the way in which the 1 1. i ! attended. More than 60 artists per 


nite enough so that the reason be- 
hind all of it can be tacked on to it 
and appear at once as quite logical. 
Timbre is slightly more indirect in 
its connection to what we hear in 
tone, when it is explained. 

So that we may all start even in 
the matter it is perhaps desirable to 
lead off with a definition of timbre. 
It is that characteristic of tone that 
gives tone its identity. For instance 
we can hear a tone from a saxaphone 
and a flute, each tone having the 
same pitch and degree of loudness. 
Yet there is something else in each 
tone that makes them enough un- 
like so that each can be instantly 
recognized for itself. This quality is 
also referred to as tone-color, qual- 
ity, composition or material of the 
tone, as well as timbre of the tone. 


Tone Governed by Vibrating 
Qualities 

If a number of graph lines are 
made of different tone qualities, yet 
all having the same pitch and degree 
of intensity, it is at once obvious 
that each difference of timbre is 
shown in the oscillograph reading as 
a difference in the contour of the 
line. From what is known of the 
connection between the oscillograph 
tracing representing varying charac- 
teristics of the tone itself, and the 
vibration producing the tone, it is 
easy to deduce that timbre in tone is 
governed by the shape of the vibra- 
tion pattern. 

The accompanying graphs of tone 
are from various instruments that 
do not sound similar. The pitch and 
intensity are the same in every case, 
consequently the length and heighth 
or amplitude of the patterns are the 
same. But the shapes of the pat- 
terns vary greatly; to exactly the 
same extent, in fact, that the color 
or timbre of the various tones differ. 
Pattern (a) is from a tuning fork, 
(b) from a piano, (c) from a tuba, 
and (d) from a violin, each pattern 
representing one complete vibration 
of the tone producing part of the in- 
strument. 


Tone Resembles a Ray of Sunlight 

When these vibration shapes pe- 
culiar to differing instruments are 
traced back to the instruments them- 
selves some interesting things are 
brought to light. A musical instru- 
ment producing one tone of a certain 
pitch or frequency is usually produc- 
ing in that tone more frequencies 
than are represented in the pitch of 
the tone. Tone is very much like a 
ray of sunlight in one respect. The 
sunlight seems to have but one color, 
that being what we know as white. 
Yet a glass prism will break this 
white ray up into the seven primary 
colors, proving that a mixture of 
these colors produces the one color 
white. If some of these primary col- 
ors are omitted from the mixture, 
the result is not white, but some 
other color. In the same way a tone 
that seems to have but one frequency 





instrument functions, is impelled to 
vibrate at faster rates than the low- 
est frequency possible to it. This 
causes the string or air column to 
vibrate in sections as well as a 
whole, for the sections being shorter 
than the whole, can vibrate faster. 
In order that these sections be ac- 
commodated within the complete 
string or air column they must bear 
a relation to the whole that can be 
expressed in whole numbers; that is 
the sections will be one-half the 
whole, one-third, one-fourth, etc., for 
as many sections as appear. This 
means that the frequencies of these 
smaller sections will be twice, three 
times, four times, etc., that of the 
frequency of the whole string or air 
column. Because of this whole num- 
ber ratio of frequencies between sec- 
tions the vibrations fit into each 
other so smoothly that the ear is not 
conscious of each one but receives all 
of them as one sensation. 
Explaining the Overtones 

The lowest frequency is of course 
that of the whole structure that is 
the first cause of the tone, and also 
the one that gives it a certain pitch 
and place on the staff. The number 
of sections, their ratios to each other, 
and their proportionate intensities, 
determine the timbre of the tone. 

Scientists call these parts of tone, 
partials, and identify them as Ist, 
2d, 3d, etc. Most musicians call the 
first partial the fundamental, and the 
rest of the partials, 1st overtone, 2d 
overtone, etc. This is probably be- 
cause the first partial determines the 
pitch of the tone and so seems more 
important, or at least different, from 
the others, thus deserving a different 
name. Scientists prefer the term 
partials because the numerical desig- 
nation of the partial then also states 
its frequency ratio in the partial 
series. Thus the 9th partial has nine 
times the frequency of the Ist, 9 vi- 
brations to 4 for the 4th, and so on. 

The following diagram shows the 
partials possible to tone, up to the 
10th partial. It also shows the name 
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scientific terminology; and assuming 
the frequency of the Ist partial to be 
100 (which it actually would not be), 
gives the frequency of the rest of the 
partials. But no matter what the 
frequency of the 1st partial actually 
is, the ratio between the others in 
the series is as shown. 


Tuning Fork Does Not Have 
Overtones 

Referring again to the first illus- 
tration, it will be noticed that the 
tuning fork tone graph is a smooth 
and regular pattern. This is because 
it consists of only the 1st partial; or 
we can say it is all fundamental and 
has no overtones. This does not 
mean it has no timbre, it means it 
has a timbre characteristic of a tone 
that is all fundamental. Any tone 
that is all fundamental will sound 
the same; certain flute tones, also 
metal bar tones of some kinds, 
sounds like tuning fork tone, if we 
disregard the way in which these va- 
rious tones may be started. 

All tone does not have partials 
that are whole number ratios to each 


Ove -1#% 24 34 4* 5th bir 7tn 8th Dm 
4 ox t =, <—_a> 4 
Ye 1 | mG S 
T — 
if -—~ t 
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of each in both the nate and| other. But when this sort of tone is 





Distinctive Arrangements 


— 
Hand written specials for any band, any 
stock tune, any style. Ten parts $5.00 


Extra parts FREE. 


WRIGHTMAN Y MUSIC SERVICE 


heard we also hear the partials as 
distinct from each other, because 
they do not blend smoothly. Such 
partials are called dissonant partials, 
and examples of them are found in 
large bells, in tuning forks when 
struck on the edge with a hard ham- 
mer, etc. The reason for dissonant 
partials is that the vibrator is so 
built that ic is impossible for it to 
divide into sections of equal weight | 
or tension. But this is avoided in 
musical instruments as much as pos- 
sible. 
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formed, most of them Jewish refu 
gees from Germany. 
Bronislaw Huberman, noted Ger 
man violinist formed the orchestr 
with the aid of the Palestine Ore 
Ass’n. Huberman, whose invitatio 
was responsible for Toscanini’s ac 
ceptange to conduct the opening con 
certs, selected the musicians. Re 
hearsals began last November unde: 
the batons of Hans W. Steinburg 
formerly of the Frankfort orchestra 
Issay Dobrowen, formerly of the S 
Francisco symphony, and the Ne 
York Philharmonic; and Micha¢ 
Taube, the 3 permanent conducto 
Concerts will be conducted later i 
Jerusalem, Haifa, Cairo and Alex 
andria. Selections were from Ros 
sini’s “Scala de Feta,” Von Weber’ 
overture to the opera “Beron, 
Brahm’s 2nd symphony, Mendels 
sohn’s nocturne and scherzo of th 
music for “A Midnight Summer’ 
Dream,” and Schubert’s “Unfinishe 
onan 
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Colored Musicians Not Always 


Given Credit Due 


Them - Star in ‘36 


by Paul Eduard Miller 





Sidney Bechet: For his genuinely 
moving composition, The Voice of 
the Slaves; and for his twenty con- 
tinuous years of peerless perform- 
ances on the soprano saxaphone. At 
present a member of Noble Sissle’s 
orchestra, Bechet may be heard in 
that band’s recordings of Polka Dot 
Stomp (his own tune) and Loveless 
Love. 

Joseph Garland: For his little 
known but nevertheless highly com- 
mendable compositions, Keep the 
Rhythm Going, Congo Caravan, and 
The Stuff is Here; and for his indis- 
putable ability on tenor, baritone, 
and bass saxophones, and on clarinet. 
As a member of the Blue Rhythm 
Band, Garland may be heard on 
many of its discs. 

Horace Henderson: For his meri- 
torious original work in composing 
and arranging, and espcally for 
Chrstepher Columbus, Rug Cutter’s 
Swing, Hot and Anxious, and Big 
John Special. 

Claude Jones: For his sixteen suc- 
cessive years of fine trombone per- 
formances. Buried in Cab Calloway’s 


mediocre band, Jones is among the | 


best performers on his instrument, 
along with Henry (Benny) Morton 
(of Redman’s band) and Jay C. Hig- 
ginbotham (lately of Luis Russell’s 
and Blue Rhythm Band, and now of 
Fletcher Henderson’s). These three 
musicians comprise the greatest 
trombone team of the present day. 
Charles (Cootie) Williams: For 
his superb trumpet work in hoes 
of Harlem, the solo part of the com- 
position being original with him. 
One of the most natural artists in 
Duke Ellington’s group, Williams is 
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an outstanding example of the in- 
spired thstinctive musician. 

Omer Simeon: For his smooth and 
deftly phrased alto saxophone and 
clarinet performances under the ba- 
ton of men such as Jelly Roll Morton, 
Erskine Tate, Fletcher Henderson, 
and Earl Hines; and for his clever 
arranging for clarinet trios, as in 
Three Clarinets and Can I Tell You. 
Seldom featured as clarinetist in the 
Hines group (with which he has been 
associated since 1931), Simeon is 
among the neglected virtuosi on that 
instrument. 
Morton’s disc of Kansas City Stomp. 
Sidney de Paris: For his stellar work 
as first trumpeter with Don Red- 
man’s orchestra. The clean-cut and 
powerful de Paris trumpet may be 
heard in Redman’s wax version of 
Shakin the African and Nagasaki. 


Leon (Choo) Berry: For his in- 
spired performances on tenor saxo- 
phone as a member of Fletcher Hen- 
derson’s band; and for the part he 
played in the composition of Christo- 
pher Columbus. As the true succes- 
sor to Coleman Hawkins, Berry’s 
original phrasing and agile technical 
ability are eminently noticeable, as, 
for example, in Henderson’s disc of 
Jangled Nerves. 

Edgar Sampson: For his worth- 
while original compositions, Stomp- 
ing at the Savoy and Blue Minor, 
the latter of which is superior al- 
though less popular; and for his fine 
alto work with Chick Webb’s band, 
with which he recorded his own 
tunes. 

Peter Jacobs: For his powerful 
and wonderfully rhythmic drum work 
with Claude Hopkins’ orchestra. Ja- 
cobs rightfully deserves a place 
among the great Negro percussion- 
ists—along with Cuba Austin, Kaiser 
Marshall, Sidney Catlett, and Sonny 
Greer. 

Juan Tizol: For his important 
place in the arranging staff of the 
Ellington organization; and for his 
excellent valve-trombone work and 
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Some of the Outstanding Colored Stars & Bands 








Jimmie Noone: For his twenty 
continuous years of distinguished 
clarinet performances with his own 
band and those of Charles Cooke, 
Freddie Keppard, and others. With 
his own band he achieved remarkable 
reed-team harmony with the able as- 
sistance of Joseph Poston, alto and 
tenor saxophonist. Listen to Steady 
Roll or Every Evening. 

Charles Holmes: For his alto work 
with Luis Russell and more recently 
with Armstrong’s band. Under the 
former’s leadership he recorded some 
fine solos (Muggin Lightly, West 
End Blues, Feeling Drowsy), but 
under the latter maestro he is sel- 
dom given an opportunity to display 
his unusual talents. 

James Mundy: For his improved 
tenor work, his increasingly person- 
alized arranging ability; and for his 
interesting compositions, Swingtime 
in the Rockies (formerly Caverism). 
Take It Easy, and Fat Babes 

Israel Crosby: For his commend- 
able efforts in making a definite bid 
for a place among the great bassists. 
Best recording: Blues in C Sharp 
Minor with Teddy Wilison’s record- 
ing band. Although only a young- 
ster, Crosby is more popular than 
John Kirby, Elmer James, Robert 
Ysaguirre, Hayes Alvis, or Moses 
Allen, which is hardly a fair esti- 
mate. Nevertheless, Crosby remains 
the most promising of the younger 
swingsters. 
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IN LOS ANGELES . .. GEORGE VAN EPS 

one of America's finest guitarists 
now playing with George Stoll orchestra 
Came! Program. 


Surely, guitarists whose 


talents are sufficiently 


appreciated to be selected by the readers of 


Metronome as "tops," 


must indeed understand the 


construction and requirements of a good guitar. 
And, so... when such players use the EPIPHONE 
exclusively it may well be offered as evidence that 


in EPIPHONE they have found the PERFECT 


instru ment. 


Your dealer invites you to try the same instrument which these 
stars, and others in their class, use and endorse. To hear it is 
to understand why ace guitarists select EPIPHONE as their 


instrument. 
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1936 HOT STARS 
(Continued from page 2) 


the most valid sort of tribute. 


If Haymer was the most unpub- 
licized of the barrelhouse brethren, 
Vida Musso was, in a good many 
ways, the most fascinating. I dare 
say that I’ve been too harsh on his 
inconsistency, and it might have 
been more sporting of me had I 
confined my remarks to a mention 
of his better stuff. In that case, I 
should have been compelled to en- 
dorse Vido hook, line and sinker. 
There are times when he plays with 
that power that drifts off into a 
wisp of tenderness, fragile and love- 
ly, and at such time he recalls the 
best of Hawkins. 


And just a word for a few other 
matters. The most colossal farce of 
the year was Victor’s assinine jobs 
of the Dixieland backed by a large 
band . . . The most disappointing 
band is still Tommy Dorsey’s. With 
a few changes it could be absolutely 
first-rate. Les Jenkins, Tommy’s re- 
cent addition, strikes me as the most 
imposing new trombonist to hit New 
York ... Never having hear him in 
person, I find it difficult to comment 
on Fazzola, but I have a strong sus- 
picion (based on what recordings 
have disclosed) that he is doubtless 
the most wonderful clarinetist to 
come along in ages and ages... 
Most happy sign of the times is 
Mills’ decision to give the Blue 
Rhythm Band a break. 





Emil’s Unslung Bowing on China Boy 
Stops Show - Jinx Follows Brooks 


by Johnny Spragge 





Buffalo, N. Y.—Chez Ami—Buffa- 
lo’s swankiest supper club scored a 
ten-strike in booking Emilio Caceres 
and his pseudo Cuban ork. Av- 
eraging but one rhumba per hour, 
this band plays a relaxed swing, 
using well thought-out arrange- 
ments. Enhancing the value of 
this ease is the tight style fiddle 
swinging of Emil, who is the mas- 
ter of his instrument. His double 
and unslung bowing in “China Boy”, 
“Avalon” etc., steps the show every 
midnite. As Boniface Phil Amigone 
thinks customers are very swell peo- 
ple indeed, the booking will be ex- 
tended and people who go to the 
“House of Friends” will have more 
fun than anybody. (Thanks, Rod). 
Lee Morse had the crowd in the palm 
of her hand with vocals that ran the 
gamut (or something) of her reper- 
toire. In a generous mood Lee made 
everything from a raucous “Cow- 
hand” to a smooth “My Man” so in- 
teresting that even the whispering 
was subtone. 

Mrs. Louis Armstrong is back in 
town fronting Herb Holland’s band 
and did much to prevent the usual 
pre-Xmas toboggan. Lil made a 
host of friends here during a pre- 
vious engagement, and they’ve been 
turning out in droves to support her 
and getting a heap of fun for the 
trouble. Her new waxes with Decca 
are moving fast at the record shops 
and that doesn’t hurt the till jingle 
a bit. 

As much as we dislike squeeze- 
boxes, we must admit that Tony 
Anzalone’s work on “Stardust” just 
about knocked us out. Tony moved 
up to a Meyer-Davis Florida outfit 
last week—and what a break for 
M-D. This boy can out-riff most 
Jigs, and handles classics with beau- 
tiful feeling. We’re sorry to lose 
Tony who wears the same size hat 
he did three years ago. Good luck, 
Pops. 

Al Jenkin’s band was replaced at 
the Savarin by Dave Burnside’s 
Carolina band—Jenkins moving over 
to the Vendome. This leaves Cap 





Warmack’s ork out in the cold, where 
it has no business being. Whoever 
snaps up this group will show a 
profit if it’s spotted right. 

Real talent waiting to be dis- 
covered: Doris Lamb, vocal; Ray- 
mond Smith, piano; Frank Marino, 
guitar. 

The incendiary jinx seems to be 
pretty solid with the Alan Brooks 
band. Last summer this column car- 
ried a story on the burning of their 
Glen Park spot—and the dawns early 
light one December morning saw 
their Sagamore Ballroom job go up 
in smoke. This band doesn’t deserve 
such smelly breaks, and we hope the 
New Year supplies them with a horse 


shoe and plenty fire distinguish- 
ments. 
Bunny Berrigan played a Xmas 


week society job here with Tommy 
Dorsey’s band, but as‘Uncle wouldn’t 
break down and return our white tie 
and tails until we played S. Claus, 
the party was not honored by our 
presence. 


WARING, LOMBARDO AND 
GRAY MOST POPULAR 


New York, N. Y.—Fred Waring, 
Glenn Gray, and Guy Lombardo are 
running a close race in New York’s 
Paramount Theater popularity con- 
test which started eight months ago. 
Each band which has played the 
house is listed on a board in the 
front lobby with the total votes cast 
for each aggregation. There are 
now forty bands on the list. 

Loving cups will be presented to 
the winners and due to the success 
of this policy, inaugurated by man- 
ager, Bob Weitman, the contest will 
continue all next year. 





TOM DRAKE AGENCY 
801 Midland Bldg., Kansas City, Mo. 


“The Middlewest’s Booker 
of Better Bands” 











Also TRUMPET $3.00 


Try 
The 
Silver 
King 
Mute 


38 ALLEN ST. 





THE WORLD’S FINEST 


TRUMPET» TROMBONE MUTES 


.* Trombone $4.50 


Pat. 
Made in U. S. A. 
MR. BRASS MAN 
Have you ever used a mute that required no more effort than playing open 
horn; that didn't make you “lip it up" 
entirely new tone and had such a finished appearance that it looked like part 
of the horn? The answer is "NO", unless you've tried the new 


LA PAGE’S RESONATOR MUTE 
V. J. La PAGE 


Try one at your nearest dealer and be convinced. 





32,598 


in the high register; that created an 


BUFFALO, N. Y. 
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4-SAXOPHONE 
ARRANGEMENTS 


as played by 
MERLE JOHNSTON 
and his Quartet 


Bue duplicates of ar- 
rangements as broadcasted by Merle 
Johnston and his Saxophone Quartet 
over the major networks. . . now available 
at nominal cost for your own library. 
Four saxophones, blended and interwoven 
through gorgeous modern chord structures 
and rhythms into arrangements, each 
part of which is designed for a soloist. 
Entirely different from the old-style 
“oora-pah” quartet arrangements. Great 
for broadcasting, concerts, and for inter- 
mission numbers in dance programs. 
Excellent rehearsal material for sax sec- 
tions—a welcome relief from numbers in 
strict rhythm. Quartet work improves 
your playing—you can hear your own tone 
and tuning better than in orch 
work. First five numbers of the series are 
now ready (arranged by Ben Bonnell): 


1. CRYSTAL SUITE 


An original composition by Merie Johnston 
and Ben Bonnell. 


2. DEEP RIVER 


The famous Negro 
harmonic setting. 


3. LIEBESTRAUM 


Liszt's immortal classic in a smooth-flowing, 
modern arrangement. 


4. MY OLD KENTUCKY HOME 


Stephen Foster's folk song arranged for the 
modern sax quartet. 


5. PROCESSION of the SARDAR 


Ippolitov-Ivanov's stirring, fast-moving Ori- 
ental sketch. 


PRICE $1 EACH. Arrangement, 
2 altos, tenor, baritone. Order 


from your dealer. 
ELKHARiY, 


Selmer INDIANA 


New York: 113 West 48th St. 
Canada: 10 Shuter Street, Toronto 











SELMER WOODWIND SERIES 
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MENDELSSOHN SCHERZO (OP. 16) 


Transcribed for 4 clarinets (2B, alto, bass) by 
Rues Howland. Price $1. 
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ETRONOME’S POPULARITY CO 


IN NEW YORK 
-.- ALLEN 
REUSS.. 
Benny Good- 
man's ace guitar- 
ist playing Hotel 
Pennsylvania and 


Camel Program. 








142 W. 14th St., New York, N. Y. 
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REED EXPERT TELLS 
BASIC TECHNIC OF 
THE CLARINET 


by Clarence Warmelin 


All artistry, no matter in what 
capacity, depends upon the skill with 
which ideas are set forth. The skill 
of a performer on a musical instru- 
ment is commonly called technique, 
and in this article I shall deal only 
with the basic or fundamental ele- 
ments which are essential to the at- 
tainment and the support of this 
skill, as concerns the clarinet. 

Technique of the clarinet may be 
considered under three main head- 
ings; the technique of the embouch- 
ure, the technique of the tongue and 
the technique of the hands. Each of 
these, while of great importance in- 
dividually, is supplementary to the 
other two, and a fine player must 
possess the results of all three, tone, 
staccato, and dexterity. Many play- 
ers have developed one or two of 
these fundamentals to a great degree 
but lack a consistency in the third. 
This accounts for the fact that many 
clarinetists feel that they have come 
to a more or less ‘static’ stage in 
their playing and begin to cast 
around for some suggestions as to 
improvement. If I can in any way 
aid these earnest and sincere men in 
their search for a means to an end, 
the purpose of this article has been 
worthwhile. 

As the first thing one does in com- 
mencing to play a clarinet is to blow 
it, the embouchure, or technique of 
the mouth should be considered at 
once. I am quite conversant with 
the various embouchures which the 
players and teachers all over the 
country use and recommend. The 
fact that such variances and differ- 
ences of opinion on this matter exist, 
suggests that some effort has been 
made to find an embouchure suitable 
to a wide range of requirements. I 
have found that the embouchure 
most suitable for all purposes, for a 
good, healthy quality of tone, for 
ease and flexibility of performance 
consists of the following points. The 
fiexibility of the lip plays an im- 
portant part in technique, as it en- 
ables an easy performance of inter- 
vals. This facility depends on the 
emount of lower lip to cover the 
lower teeth. About the middle of the 
red part of the lower lip should be 
placed against the reed. This gives 
the correct position of the lower 
teeth inside the lower lip. The up- 
per teeth should be placed on the 
mouth-piece, about three-eights of 
an inch from the tip. The lips should 
be held firmly around the mouthpiece, 
not too tensely, and with a light 
pressure, or bite, with the lower lip. 
The same pressure should prevail in 
all registers. Most beneficial results 
can be obtained along this line by 
playing sustained tones in intervals. 
There is an old fallacy still existant 
which is prevalent among many 
players of the old school, namely, 
the covering of both upper and the 
lower teeth with the lips in some- 
what the manner of the embouchure 
used in the playing of a double-reed 
instrument. It is positively wrong 
to use the wees lip to cover the 








Johnny Hodges Hot Solo on the “Dicty Glide’”’ 











RIDE— 

SAXOPHONE & TRUMPET MEN Attention 
Learn the new art of riding your horn 
Get the Chordmaster Chart, with rules and 
formulae. An asset that will bring $$$ to 
you and help you advance yourself in the 
music business. Sent potee for 50 cents. 


CHORDM ASTER 
Box 86 Satter Cincinnati, Ohio 
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teeth. The upper teeth should at all 
times rest on the mouthpiece. The 
objections to this unnatural position 


are obvious to anyone who has tried 
it but I will mention a few of them 
as examples. 

In the first place the lower lip is 
the stronger lip as it is used more 
extensively, as in talking or in eat- 
ing. The upper lip is a weak mem- 
ber, and as embouchure is nothing 
more than a muscular development 
it is obviously wrong to handicap 
one’s self in such a way. 

Also, the man who covers his 
upper teeth with his lip will not 
hear the effect of his tone nearly so 
well as when the teeth are placed 
on the mouthpiece, for the very sim- 
ple reason that the bones of the head 
act as a conductor for the sound, 
from the teeth to the eardrums. 
These are only two of the difficulties 
presented by this type of embouch- 
ure, but there are many more. 

The Staccato 


vibration of the reed starts from the 


this point a positive staccato is as- 
sured. 
tongue, less movement is necessary 
and consequently 
is attained. By employing this prin- 
ciple a positive staccato, 


bust of style, 
ease. 


duce notes when he wants them, 


first two attainments, in the triumph 
of a tune. ; { 
consideration of hand position. Form 


tip, and by striking the reed at 


By using the tip of the 


a faster staccato 
from the 
most delicatissimo to the most ro- 
can be obtained with 


Finger Technique 
After a player has established his 
tone and has attained enough facil- 
ity of tongue to permit him to pro- 
he 
begins to be interested in moving 
his fingers in correlation with his 


This will lead him to a 


in athletics, streamlining in modern 
progress as well as finger technique 
on an instrument are wholly con- 
cerned with producing as much pos- 








Now as to the second of our techni- 
cal triumvirate, the technique of the 
tongue or the staccato. Nothing 
could be more important than the be- 
ginning of the sound. What the 
bow is to the violinist, the tongue is 
to the clarinetist. I have found that 
for sponaneous attack the best 
method is to touch the tip of the 
tongue to the tip of the reed. The 











sible speed, accuracy, a and 
Choruses: Modern and Swing for Sax, 


Clarinet, Trumpet, Trombone, Violin, 25c 
each, 5 for $1. Send for list. Hot 
Accordion choruses, 35c each. Special 
Arrangements, 10 pieces, $5.00. Send for 
list. Mention this advertisement. 


BERGEN MUSIC SERVICE 


329 W. 4th St. Clifton, N. J. 
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THREE BIG ‘‘B’s’’ IN BAND INSTRUMENTS 


UFFET 
LESSING 
UESCHER 


CARL FISCHER, Inc. 


Chicago, Ill. 











CLARINETS (NEW & USED) 


FLUTES, OBOES, SAXOPHONES 
BOUGHT - SOLD - EXCHANGED 


— EXPERT REPAIRING — 
MOUTHPIECES MADE and REFACED 


F. L. Kaspar Co. 


596 Se. Wabash Chicago, fil. 








For The Particular Man 


ARTIE’S 


Distinctive — Clothing 
Bernie Wayne 
16 Kneeland St., Boston, Mass. 
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by Nick Lucas 








Price—3 for 25c¢ 


for Banjo and Guitar 
America’s fastest selling professional pick. mony Nick Lucas pick 
inspected and guaranteed alike 


Per doz., 90¢ 








NICOMEDE MUSIC CO., ALTOONA, PENNA. 























CLARINETS— 
Bb Boehm—low pitch—wood with 
in plush lined French case... 


SNARE DRUMS— 
Metal shell eat Fine heads. 
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245 West 34th Street 












A real swing 


0 Gikeinedlh wate tak papteat, * Many aicetmeneniiiind Gand tre Ottis No. 6. 
TERMINAL MUSICAL SUPPLY CO. 





SALE! 
*: $29.50 


$16.50 
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ebonite bell and barrel, 
















comfort, with the most economy of 
motion. In the study of violin or of 
piano the first and last discussions 
center around the axis of correct 
hand position. I am certain that 
the same situation prevails, or should 
prevail in clarinet playing. 

The principles of this method are 
first of all, a working along the 
lines of least resistance, as to motion, 
and secondly, a closeness to commun- 
ication in the manipulation of the 
fingers. 

(Continued in February) 





UNUSUAL ARRANGEMENTS 
GOODMAN and HENDERSON STYLE 


up — Free List 


""RED'' FOX 
505 W. 39th St., KANSAS CITY, MISSOURI 
ORIG. "SWING" NOVELTIES 











ARRANGING 


SPECIAL CHORUSES 
VOCALS, ETC. 


R. W. HILL 


356 Albeny St., St. James, Man., Canada 





“WHAT TO DO WHEN 
YOUR SQUEEZE BOX 
LACKS PEP!" 


by Jerry Shelton 
(Featured accordion player with 
Veloz and Yolanda Orchestra) 


Palmer House, Chicago—It really 
seems fine to be writing the column 
from the Palmer House again and to 
renew friendships with all the Chi- 
cago accordion players. 

QUES.: My accordion seems to 
have lost a lot of pep. I admit this 
is very indefinite but that is about 
the only way I can describe what I 
mean. The reeds are perfectly in 
tune, yet the accordion in general 
seems to lack the snap it had when I 
bought it. Is there any way I can 
~~ _eideaaa it?—B. F., Cedar Rapids, 


ANS.: I think your main difficulty 
will lie in the fact that the slides are 
sticking; that is, not opening suf- 
ficiently, or else your reed blocks are 
loose. Either one of these faults 
costs you air pressure and are very 
distressing. The first is caused by 
either weather or mechanical diffi- 
culties and will ultimately need a re- 
pair man. The second fault may be 
corrected by either tightening the 
reed block screws or placing leather 
padding beneath the block bushing. 

QUES.: The accordion seems to 
be very hard on my clothes, espec- 
ially on my tux in which I play every 
night. Wish you could help me with 
a suggestion.—E. M., St. Paul, Minn. 

A The best thing is to have 
your wife (or sweetheart) make you 
a bib of some heavy material which 
will harmonize in shade with your 
uniform. I hesitate to offer a pat- 
tern as I think your own ingenuity 
can take care of that. 





(1) “MODERN 
ARRANGING COURSE” 
By J. HAMILTON 
Study arrancing with this master radio 
arranger END $2.00 for this fine book 


(2) “EASY COURSE IN 

SWING MUSIC” 
instruments. SEND $1.00 for first 5 
sons, $3.00 for complete course 
lessons. 


(3) “BOOK-O-LIX” 
By TOM HERRICK 
‘ hot star. It contains hot licks in 
all keys and chords. Also swing choruses 
written out. It’s marvelous. SEND $1.00 
for this Book-O-Lix. 


BROKEL STUDIOS 
Room 418, Dept. H 
Lyon and Healy Bldg. 


CHICAGO ILLINOIS 
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® WURLITZER PIANOS 
|| © WURLITZER HARPS 
® EPIPHONE GUITARS 
i ® LEEDY DRUMS 

© MARTIN GUITARS 


FREE REHEARSAL ROOMS 
COMPLETE STOCKS OF 
VICTOR, 





WURL 


1015 Euclid Avenue 





for the largest selection of 
} world-famous musical instruments 
® MARTIN 
® EXCELSIOR ACCORDIANS 
® SCANDALLI ACCORDIANS 
® WURLITZER ACCORDIANS 


* Degan Marimbas and Xylophones 


ACCESSORIES. 
DECCA, COLUMBIA, AND BRUNSWICK RECORDS 


| The Most Complete Repair Department in Cleveland 















ITZER 


BRASS INSTRUMENTS 


® BACON AND DAY BANJOS 


PRACTICE STUDIOS 
AND SHEET MUSIC 


ITZER 


Cleveland, Ohio 
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ARTIST 
ETHEL SHUTTA 

KAY ST. GERMAINE 

GENE CONKLIN 
KATHRYN MARLOWE 
JACK SWIFT 

BILL STOKER 

DICK ULM 

LOU RAPP 

CHARLES CHESTER 
BILLY SCOTT 
GEORGE SCHUMACHER 
WALTER CUMMINS 
BUDDY MORENO 
LEE FRANCIS . 
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LD MAKE!! 

AFFILIATION 
(FORMERLY GEORGE OLSEN 
(MURINE PROGRAM—MBC 
_. (FRED WARING 
(WARNER BROS. PICTURES 
(JOE SANDERS 
(KAY KYSER 
(BUDDY ROGERS 
(ABE LYMAN 
(SHEP FIELDS 
(CHICAGO THEATER 
(CARL SANDS 
(BERNIE CUMMINS 





(GRIFF WILLIAMS 
(WBBM 





They All Study With The Nation's No. | Vocal Teacher 


NORMAN KLING ware 
Stars of Radio, Stage and Screen 
903 KIMBALL BLDG. 
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“Don’t Stand Up While Practicing. 
> Sit Down.” 

My parting words in last month’s 
issue of Down Beat. 


Can You Imagine That!!! Never 
|Heard of Such A Thing!!! What’s 
The World Coming To!!! So 
What??? 
| For years I was told to stand up 
}while practicing. Like a nut, I 
stood up until I was exhausted. np s 
“ wonder I’m not as flat-footed as 

“copper.” I can see now of 
could not breathe correctly when I 
sat down. The funny part of it is, 
we all play 90% of the time sitting 
down. It’s all right to stand up now 
and then and take a chorus while 

racticing but devote most of your 
Gre to trying to breathe correctly 
|while sitting down. Save your en- 
ergy and pep for your embouchure. 

Develop endurance in your lips, not 
in your feet. 

Learn to breathe with your lungs 
which are in your back just about 
under the shoulder blades. “Sur- 
,prise!” You thought they were in 
your chest. Well, you are just about 
35% correct. 65% of lungs extend 
in the back. Don’t let anyone teach 
‘you belly or diaphragm breathing. 
You can’t fill up a belly or diaphragm 
with air any more than you can fill 
'up the running board of a car with 
gas. The car has a gas tank and you 
|have your lungs so learn to breathe 
jcorrectly with your lungs. Forget 
‘all about your belly, diaphragm, or 
joblique muscles because any con- 
scious effort trying to use belly, dia- 
phragm, or oblique muscles will 
make your breathing fall down and 
go boom. Running is the finest of 
fall exercises for lung expansion. 


KILLER NO. 1—ROLLED LIPS 
Description and Capture 


There are many symptoms of a 
roll; for instance, you have a ten- 
tdency to play sharp on high notes, 
or you can play high notes which are 
small that might encourage you. The 
sad part of it is that the high notes 
mever open up and the roll gradually 
eats up your endurance. A roll makes 
jyour instrument blow as if it had a 

nch of rags in it. With a roll you 
ean play high but find it hard and 
hlmost impossible to come down. A 
oll causes tones to shut off, espe- 
1ally playing slow melodies and 
ves you a grace note ahead of your 
ttack on high notes. Fear of clean- 
ing throat of soeteenctiid and inside 







and the span, stress, and warping difficulties necessitate a good heavy 
stick. Thickness and the sound-deadening nature of the soft wood (used 
for easy cutting) render this inarticulate stick a positive hindrance to 


tone production. 
The design of the Soprani reed 
| block started with an entirely new 
objective, to give the vibrating reed 
the same assistance that the violin 
sound chest gives to its strings. The 
second picture below shows this new 
Soprani Ampliphonic reed block. 
Note the r sound chamber; 
its thin, taut walls of hard wood,— 
sensitive, resounding,— amplifying 
the most delicate reed vibration in- 
to rich musical tone. ... In these 
pictures you see the difference. Go, 
now, to your local Soprani Dealer, 
and HEAR the difference. Or write 
direct for more complete detoils. 


SOPRANI, INC. 
Dept. 146 
630 South Wabash Avenue 
Chicago, HMiinois 




















The common accordion reed block, still in general use, is a simple stick 
| of wood to which the reeds are fastened. Much boring of air holes, 
i 
| 


‘*Forget About Your Belly & Diaph- 
ragm and Breathe With Your Lungs’”’ 


by John O’Donnell 


of instrument or the desire to change 
to a smaller bore instrument are also 
symptoms of a roll. 

A roll in its worst stages drops 
mouthpiece too low on lower lip and 
makes it impossible for you to bring 
mouthpiece back to its — high 
spot as long as the roll exists. So 
you see the roll, deadliest of all kill- 
ers, acts like a nozzle of a hose. It 
keeps on turning back until it com- 
pletely closes the opening, choking 
the tone and causing the air column 
to back-fire which will irritate the 
throat, strain the eyes, and its a darn 
funny thing it doesn’t break your 
ear drums. For example, if you close 
the nozzle of a hose, which in com- 
parison is your lips, the water, which 
in comparison is your air, backs up 
or swells up in the back of the hose, 
which in comparison is your throat. 
When you open the closed nozzle of 
the hose, the water flows freely, 
which eliminates the swelling of the 
hose. Thus it is with closed lips 
caused by a roll. When you open 
closed lips, the air once again flows 
freely and relieves the choked feeling 
in your throat. 


The Pout Lip 


To capture roll, pout lower lip. 
By pouting lip, I do not mean pro- 
trude the lip or to push the lower lip |- 
up or out. By pout lip I mean to 
turn lower lip way over. To accom- 
plish this, take three fingers and 
place them on the outside red of the 
lower lip and turn the outside red 
over. This will encourage you to feel 
and play from the inside red of your 
lower lip which is the natural condi- 
tion for a genius. A genius has no 
rules but ordinary men must follow 
rules. Ninety per cent of them are 
looking for a perfect embouchure 
backwards instead of forwards, but 
that’s a natural condition for ordi- 
nary men because life can only be 
understood backwards but must be 
lived forward. Be sure to keep your 
natural embouchure while you are 
correcting the rolled condition of 
your lower lip. Play three middle 
G’s naturally then turn lower lip 
’way over, get on natural and play 
- middle G. Do the same with F, 

, D, and low C. 

Those Who Play With A Roll 

After you have overcome the roll, 
try to slide the mouthpiece up on 
the lower lip to its perfect high spot. 
As you get on naturally, do not try 
to spot or place your amine 




































She Oozes With 


Personality 














Ruth Joffee 


Chicago, Ill.—Clever, talented and 
beautiful Ruth Joffee sings a bang- 
up style of song that has never 
failed to get admiration from listen- 
ers. She belongs with a name band 
and show. 

This young lady should enjoy the 
role of a real singing star. 





higher on the lower many A blind 
man does not spot direction, but he 
slides and feels his way along. This 
applies to only those who play with 
a roll. You see, turning the lip over 
and getting on naturally takes out 
backward roll and makes you play 
forward, and slinding the mouthpiece 
up to the high spot tacks it down 
and holds the lower lip consistently 
in the same position. The lower lip 
should lay flat and tight against the 
teeth—never roll it backwards over 
teeth or push it down lower than the 
teeth. It should stand erect and 
firm against the teeth, not too short, 
not too long, but even with the teeth, 
just like you would place a clarinet 
reed on a clarinet mouthpiece. 


Don’t Give Yourself Credit, Rest- 
ing When There’s A Rest That 
Doesn’t Count. Learn To Rest While 
You Play!!! And Above All, Don’t 
Fool Yourself By Trying To Correct 
A Bad Embouchure With Natural 
Breathing. It Gives You The Effect 
But Never Gets To The Cause Of 
Your Trouble. 

BREATHING IS A CURSE TO 
A SUFFERING BRASSMAN. 














Dick Mc Partland 
Embassy Four at 


Roosevelt Hotel 


by Godfrey Hirsch 


New Orleans, La.—As the annual 
Sugar Bowl classic and Mardi Gras 
season approaches nite clubs and 
hotels are preparing for a throng 
which will overshadow all previous 
periods of this type. Every hotel of 
note in this city 
is employing 
some kind of or- 
chestra, whether 
it be stroller 
combo or the 
larger dance band. 
Nite clubs are 
polishing up their 
orchestras and 
adding something 
which is just a 
little different so that even the home 
town folks will see something con- 
trastive. At the many places about 
town we'll start off with Leslie 
George and his trio at the Monteleon 
Hotel while at the St. Chas. Bar the 
Essex Boys are letting loose music 
people like. One of the fastest and 
smoothest in the business is the 
Embassy Four playing in the Foun- 
tain Terrace of the Roosevelt, Jimmy 
McPartland, his trumpet and strol- 
lers have been pleasing crowds for 
the last five months and with them 
is a girl by the name of Mary Healy 





Mary Healy 








who sings and does justice to any 
song she attempts. She is destined 
to go places and with a pair of 
pipes, which she has, is well on her 
way. While in the Roosevelt Bob 
Crosby and his band appear nightly 
in the Blue Room and swing is 
played according to swing. Ray 
Bauduc really massages those drums 
while the boys do some of the finest 
arrangements heard in this vicinity. 
Eddie Miller and Hilton Lamar 
(home town boys with Bob) are en- 
joying homecooking and are looking 
tama 
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at Low Prices 





DEMAND “MICRO” REEDS 
Be assured of complete satisfaction. All Leading 
Music Stores Sell ““MICRO’’ Products. 

J. SCHWARTZ MUSIC CO., “a3 
10 W. {9th St., Dept. 5, New York, . ¥, 








When you see the trombonist rise after playing a concert selo pas- 
sage, when you hear him featured in a dance number—you just 


know he’s tops . 


. Olds does not provide that talent, but to thou- 


sands of artists, Olds has been the classic medium for transmitting that 


skill . 


. We invite both professional and amateur musician to try 


the Olds Trombone, Trumpet and Cornet at his local musical instru- 
ment dealer's, and to send for catalog DB. 





INSTRUMENT COMPANY 
309 S. WABASH AVE., CHICAGO, ILL. 
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4 By Paul K. Damai = By Paul Edouard Miller 


SU 


by Paul K. Damai 

Hal Kemp certainly should find the 
Chesterfield show, which he took 
over from Kostelanetz the first of 
the year, more satisfying (like his 
sponsor’s product) in many ways 
than his previous spell for Gulf on 
Columbia. For one, the Gulf show 
reached only the Atlantic seaboard 
stations of the net. And it had 
Phil Baker as co-star with attendant 
ecliptic effects. 

> * + 


On this new hour (Fridays, 8:30 
C. S.), the assisting talent, while 
good, is more complemental than 
contrasting. Kay Thompson and her 
choral society are the nuts with their 
unique arrangements but we think 
Kemp will shine through more prom- 
inently than when sandwiching 
Baker, Bottle, Beetle, et al. 

col * = 

After all Hal is still the leader in 
a certain brand of dance music. 
There is a sophisticate polish about 
him that wreedles the smart set and 
there’s the crack musicianship which 
enchants the Brown Derbies who 
know something about music, thank 


God. 


Kemp, in a manner of speaking. 
was one of the first bands to point 
his arrangements and orchestration 
towards the mike with an eye to 
pleasing higher tastes than those of 
the ing chair addictry and more 
musicianly effects than merely adopt- 
ing a wishy-washy style for style’s 
sake alone. 

Not particularly styled for danc- 
ing, Kemp’s music is fine for the 
ethereal medium. Skinny Ennis 
would never lay claim to a singer’s 
degree, but his interpretations of 
pops have found much favor. Max- 
ine Grey, while lacking the fire of 
Deane Janis, former. Kemp torcher, 
gives pleasing renditions in a busi- 
nesslike manner. Bob Allen is better 
than most orch vocalists of the type. 

* ~ e 


LET’S HOPE HAL SELLS LOTS 
OF CIGGIES TO BALANCE ON 
BEER BOTTLES. 


om * * 


So Little Jack Little and orchestra 
have gone separate ways. The part- 
ing was friendly as it should've been. 
Little built the band into something 
fine and the band gave Little the 
best of musicianship with which to 
build. The premise upon which Little 
worked was a strict “oneness” in the 
ensemble work and also thrilling ex- 
pression in soft and loud passages 
where the band would swell and 
whisper in eloquent musical em- 


phasis. 
* > 


Jack himself is going to start 
anew with a band built around his 
piano, which the paying public seems 
to want. If Duchin can do it why 
not Little? But we'll be watching 
with interest the fortunes of the de- 
capitated ex-Little band which plans 
to run on a co-op basis. Co-op bands 
are rare, and this indicates they are 
rather difficult to maintain. We 
shall see. The band that Jack built 
deserves and should get the best of 
breaks. 

- 7 ~ 

Gargantuan is a good word to de- 
scribe the sound of the flop made by 
Louie Prima at Chi’s Blackhawk as 
the old year drew to a close. A hit 
with five men at the cat sessions in 
the Famous Door in NY and a fail- 
ure with twelve is a piece of history 
which only bears out the truth of 
Connie Mack’s philosophy: Never 
change a winning line-up. 

> * * 

Red Norvo, who followed Prima 
into the midwest’s premier polka 
palace, seems to be doing oke. Judg- 
ing from the prominent place given 
Mildred Bailey’s vocals on the air 
programs, it seemeth that the band 
is leaning heavily on Miss Bailey’s 
broad . . . shoulders. 


| Now this should not be. But is. 
So what? Millie never impressed 
us as anything more than blues- 
shouter of fair ability. Yet her 
niances-in-indigo seem to attract far 
above the really good moozik of the 
Norvo band. Red’s good, but if the 
pooblic won't see it and they choose 
to adore Mildred instead of the 
rightful deity, we should worry. 
Mamma goes where Pappa goes and 
vice versa. 
a a + 

What we should have deemed a 
perfect Christmas present would 
have been a regular net spot fo: 
Fats Waller. Instead we must be 
| content with harking to Fats on 
jrecords which pop up in all-too- 
| infrequent and strange dial notches 
|On short-wave from Havana the 
| other day, and from a one-lunger on 
| the broadcast band we’ve heard spas- 
|}modie tinkles of Waller’s canned 
| piano and voice. 


| + 





There may be a few better pianists 

. like Tatum possibly. But for 
combined singing and playing Fats 
is the complete artist and a gratify- 
ing one too. 


MAYBE WE'LL GET HIM FI- 
NALLY IF WE CONTINUE TO 
| HOLLER FOR WALLER. 





Old Pla-Mor Mgr. 
Back & Public 
Is Happy 


Kansas City, Mo.—Bennett Stidham 
is back again as manager of the 
Pia-Mor Ballroom and Joe Public 
here is happy—happy because “Ben- 
nett” as he is popularly known to his 
numerous friends has what it takes 
and it takes what he’s got to put 
this spot over in a manner to bring 
back the crowd—the crowd which 
has for sometime made itself seem- 
ingly inconspicuous around this 
South Side ballroom. 
what is going to 
be carried out is 
indicated with 
the announcement 
that Paul White 
and twenty-five 
artists ensemble, 
Bob Crosby, 
Jesse Hawkins 
and Chie Scoggins 
will play one 
night engage- 
ments in January. 
Scoggins, it will 
be remembered, 
was regarded over 
a period of three years as Kansas 
City’s finest band attraction. Inci- 
dentally, Ray Laughlin and his or- 
chestra, (Ray was with Scoggins a 
number of years), a 12 piece combo, 
will take over the bandstand on the 
9th using at least four fiddles and 
featuring ultra smart dance music. 

Local radio station WHB went 
Mutual on the 29th of December. 
Electrical transcriptions of eastern 
orchestra broadcasts made on the 
previous night’s airing will be played 
on the following day’s program 
This due to the fact that WHB is as 
yet a day time station and cannot 
use the full 18 hour service given to 
them by Mutual. 

The owner of a new dine and dance 
spot, The Jockey Club, evidently had 
his eyes closed when he picked the 
location at 10th and Paseo. About 
the only redeeming feature, as we 
see it, is the music of Carlos Shaw 
and his orchestra and that is redeem- 
ing. Shaw spent part of last sum- 
mer at the Chez Maurice in Dallas. 

Buster Smith with Count Basie’s 
band has made a fine swing arrange- 
ment of “Better Get Gabriel’s Horn,” 
a dandy tune from the pen of a 
couple of local song writers, Harry 
Gershman and Bennie Lane. 


Some idea of 





Bennett Stidham 

















——— ae We ee 


WM. S. 


Sterling Silver! 





aL 
2S 


FLUTES! PICCOLOS! CLARINETS! 


Sterling Value! 


PERFECTION! 
Expert repairing all makes 
WM. S. HAYNES COMPANY, 108 Massachusetts Ave., Boston, Mass. 
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Evelyn Oaks 


Boston, Mass.—Charming Evelyn 
Oaks, formerly with Herman Wald- 
man and Bernie Cummins, is now 
featured with Nye Mayhew, playing 
at the Hotel Statler in Boston. Start- 
ing from Dallas, Texas to choirs and 
glee clubs at Kansas University to 
the best of dance music. Truthfully, 
Evelyn is the tops as to refinement, 
beauty, personality, and vocalizing. 
This very modest girl attributes her 
success to the breaks, but be it ever 
your good fortune to personally hear 
her, you will agree that it was on 
her own merits that she has attained 
the success that she has. 

Miss Oaks after failing to be the 
perfect secretary at Dallas (because 
of spelling), decided that singing 
was her career. Her greatest ad- 
mirer and critic all these years has 
been her dog. 
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doubly 
fortunate - 


is the man who plays the new 
GRETSCH flute. First, be- 
cause he is playing a superb 
instrument. its tone, its re- 
sponse, its sturdy dependable 
action are a constant delight 
to him. And secondly, he's 
fortunate because he saved 
himself plenty of money. For 
only the very aristocrats 
among artist - instruments 
stand comparison with these 
GRETSCH made-in-U. S. A. 
flutes, priced at $72.00 and 
up. Resolve right now, that 
before buying your new flute 
you'll investigate the 
GRETSCH. Or, better still, 
write today for the 


FREE 


BOOKLET! 


of GRETSCH made-in-U.S.A. 
FLUTES and ask us where to 
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The early Victor and Columbia 
records of the Original Dixieland 
Band have been highly publicized, 
and as a result they are much sought 
after. But the early Okeh discs 
waxed by W. C. Handy’s orchestra 
are not only as important (if not 
more so) than the Dixieland’s, but 
what is significant for the collector, 
they are much more difficult to ob- 
tain, no doublit due to the probability 
that Dixieland records sold _ in 
greater numbers than did Handy’s. 
The latter’s discs are even better 
than Dixielands in respect to musi- 
cal quality, since orchestral balance 
and harmony is more effectively 
used, and also in respect to emotional 
quality, since the performances are 
given with greater feeling, with 
more “souls.” Too many Dixieland 
records sound like demonstrations 
of mere technique, but in the Handy 
platters one gets the impression that 
the noted blues composer did not 
seek after sensational instrumenta- 
tion but rather the creation of a 
definite feeling or mood. Of course, 
Dixieland records are indispensable 
to the collector of historical records 
of value, and also for the one who 
collects examples of various jazz 
styles, but no more indispensable 
for these reasons than are numerous 
other discs which have so far been 
entirely overlooked. 

The earliest Handy record I have 
seen is that of St. Louis Blues and 





Memphis Blues (Okeh 4986). Both 
numbers are among the finest blues 
ever written, thus adding to the 
musical value of the platter. The 
first chorus of St. Louis Blues is 
played in what is now called the 
Dixieland style (but which might 
with more accuracy be labelled the 
New Orleans Negro style), the trom- 
bone, clarinet, and trumpet all being 
prominent, Trumpet (perhaps by 
Handy) takes most of the next cho- 
rus, but the trombone slides in some 
breaks. A strange and weird piano 
solo takes two choruses, and final 
two are jammed, with trumpet and 
trombone dominating. Memphis Blues 
is no less interesting. In spots the 
piano can be heard, and again the 
trumpet, trombone, and clarinet, as 
well as a hot violin solo, are featured. 


Aunt Hagar’s Blues and Louis- 
ville Blues (Okeh 8046) is apparently 
of a slightly later date. In the latter 
are found alto, tenor, and trumpet 
solos, and the clarinet can be clearly 
heard in spots. The former features 
clarinet, xylophone, trombone, and 
trumpet. Worthy of special note are 
the brass figures and saxophone back- 
grounds which accompany the lead 
instruments. Compared to Dixieland 
records, Handy’s display more in- 
strumental and harmonic variety, 
and for this reason the latter I con- 
sider more valuable for the intelli- 
gent collector. 





mM Sidney Mear, 
| the eighteen- 
| year-old first cornet- 
ist with well-known 
Horace Heidt and his 


famous Brigadiers. 


S new Holton Reso- 
Tone 


he finds exceptional- 


id plays one of the 
cornets which 


ly good for this ex- 
acting work. 
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Free a copy of Har- 
mony Hints to interested | 
musicians who write. 
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One of our New Year’s resolutions 
was to not list what in our opinion 
were the outstanding records of 
1936. We felt 
that it was only 
slightly more 
practical than 
picking an all- 
| American football 
team, that it 
would only be 
| personal opinion, 
| and that our six 
readers wouldn't 
agree with us 
anyway, so there 
is no list of the 
ten best, the 
twenty best, or 
what have you. 

However, there is no doubt that 
great strides forward have been 
taken in the record industry during 
the last twelve months. (We say 
twelve months because this is a res- 
ume of the year 1936, but actually 
this has been going on for quite a 
while longer.) From both the artis- 
tic and commercial standpoint, what 
has been accomplished to date is in- 
deed gratifying. Looking at the 
figures from a purely commercial 
angle, one finds that during 1936 the 
American public played more rec- 
ords than during any similar period 
since the last really big year that 
the industry enjoyed—1928. In fact, 
one of the companies claims to have 
more than tripled its total sales of 
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Goodman Outsells Other Victor 
Bands 
It may be interesting to note that 
Benny Goodman outsold every other 
band on Victor 
records. The next 
three in order un- 
der the Victor 
label were Fats 
Waller, Eddy 
Duchin and Guy 
Lombardo. Skip- | 
ping to the Blue- |= 
bird catalogue, 
we find that Shep | 
Fields was the 
best seller. His | 
rise to fame has | 
been truly re- 
markable, and 
though his is the 
type of fame which is short lived, 
the record sales of Fields’ records 
haven’t started to slip. 
Toscanini Tops Red Seal Releases 
The Toscanini sets—one the Bee- 
thoven Seventh Symphony and the 
other Wagnerian excerpts—natural- 
ly outsold all other Red Seal releases. 
As a matter of fact, these sets 
proved more popular than any other 
in years. Though the actual per- 
centage of classical discs compared 
to the total field (which has been es- 
timated at from 28 to 30 million for 
this country, which would make the 
volume seven times that of 1932) is 
not particularly large, it is encour- 
ing to note that the “comeback” in 
the longhaired class has easily kept 
pace with the rest of the field. 
Hal Kemp Best on Brunswick 
Hal Kemp was the best seller for 
Brunswick. In the middle west, at 
least, Teddy Wilson ran him a close 
second, and with a surprisingly fast 
closing sprint at the finish almost 
outdistanced the tall southerner. 
Russ Morgan ended up in the show 
spot with a free for all for the 
fourth position. On Vocalion, Mil- 
dred Bailey is ahead for the closing 
weeks of '36, but Bob Wills gets the 
rod for the entire year, due, ao 
doubt, to Mildred’s inactivity prior 
to a few months ago. 


Benny Goodman 








PTTL TO 
: DISCUSSION : 
z By EDGAR GREENTREE = 


TT 


Decca, by having Riley and Farley, 
produced the one record that out- 
sold everything else during 1936: 
“The Music Goes Round and 
Around.” Though there were over a 
dozen Kound and Rounds recorded, 
the Riley-Farley platter was the first 
on the market and really cleaned up. 
Jan Garber’s “Beautiful Lady in 
Blue” was runnerup in popularity, 
with: Bing Crosby’s “I’m an Old Cow- 
hand” copping third honors. Garber 
was the most popular of the Decca 
orchestras. 

A new orchestra was formed in 
1936 which has lived up to the great 
things that were expected of it— 
Red Norvo’s. None of the band’s 
work on wax does the group justice, 
though constant improvement has 
been evident. Now with a new man 
on piano (Bill Miller), a new man on 
guitar (Red McGarvie) and in all 
likelihood a replacement in the brass 
section (one of the country’s finest 
may be with the Norvo band by the 
time this appears) there seems to be 
no reason why Red Norvo and his 
orchestra won’t keep going up and 
up. We almost forgot to mention 
Mildred Bailey, but it goes without 
saying that a large portion of the 
band’s popularity is due to Mildred’s 
incomparable vocals. 

The band is scheduled to go to the 
Brunswick studios in Chicago short- 
ly after the first of the year for a 
recording date. Eddie Sauter, ex- 
trumpeter who is now concentrating 
on arranging, is at the moment 
working on three arrangements for 
the session, all pops. They are “A 
Thousand Dreams of You,” “Slum- 
ming on Park Avenue” and “Smoke 
Dreams.” Too bad they won’t let 
them make more standards. 


BENNY GOODMAN 
WAXES A FEW MORE 
“GOODIES” 


Goodman’s latest couples “Swing 
Low, Sweet Chariot,” (Mundy ar- 
rangement) with “When You and I 
Were Young, Maggie.” The week 
before this came two Goodman com- 
mercials: “Smoke Dreams” and 
“Gee! But You’re Swell.” Both of 
these have Helen Ward vocals. (Vic- 
tor 25486.) 








MOST POPULAR 
HIT TUNES 


BEST RECORD SELLERS 


Vietor 
(Benny Goodman and Orchestra) 
Bugle Call Rag 
After You've Gone 
(Richard Himber and Orchestra) 
In The Chapel In The Moonlight 
You're Everything Sweet 
Brunswick 
(Teddy Wilson and Orchestra) 
i Can’t Give You Anything But Love 
Sailin 
(Hal Kemp and Orchesra) 
I've Got You Under My Skin 
Easy to Love 
Vocalion 
(Henry (Red) Allen and Orchestra) 
When Did You Leave Heaven 
Algiers Stomp 
(Mildred Bailey and Orchestra) 
For Sentimental Reasons 
It's Love I'm After 
SONGS MOST PLAYED 
ON THE AIR 
It's De-Lovely 
Chapel In The Moonlight 
I'm In A Dancing Mood 
There's Something in The Air 
Pennies From Heaven 
You Do The Darndest Things, Baby 
I'll Sing You A Thousand Love Songs 
With Plenty Of Money And You 
The Way You Look Tonight 
Sweetheart, Let’s Grow Old Together 


SHEET MUSIC BEST 
SELLERS 


Chapel In The Moonlight 

It's De-Lovely 

I've Got You Under My Skin 
Pennies From Heaven 

I'll Sing You A Thousand Love Songs 
South Sea Island Magic 

When My Dream Boat Comes Home 











TOMMY DORSEY’S 

NEW RECORD RELEASES 

There were two Tommy Dorsey 
discs about the same time. The most 
recent pairs “May I Have the Next 
Romance with You” and the title 
song from “Head 
Over Heels in 
Love.” Swing de- 
votees can skip 
the former side 
completely, but 
might find some- 
thing of interest 
in the last chorus 
on the reverse, 
especially Bud 
Freeman’s solo on 
tenor. Both of 
these tunes were 
written for the 
Gaumont - British 














Tommy Dorsey 





film by Mack 








25492—Swing Low, Sweet Chariot 
When You and | Were Young 
Maggie 
25486—Smoke Dreams 
Gee! But You're Swell 
25469—Did You Mean It? 
‘Taint No Use 
Benny Goodman Quartet 
Whispering 
25398—Dinah 
Moon Glow 
25473—My Meloncholy Baby 
Sweet Sue 


FROM 


Personal Attention 





Long Live the Swing! 


BENNY GOODMAN 


REIGNS SUPREME ON 


VICTOR RECORDS 


RECENT OUTSTANDING GOODMAN RECORDS 
FULL 


OUR STOCK OF RECORDS INCLUDES EVERYTHING 
"SWING" MUSIC UP TO THE CLASSICS 


ADAM SCHAAF PIANO COMPANY 


Phone HAR. 8731 
OPEN EVENINGS — 319-21 S. Wabash Ave. — CHICAGO, ILL. 


BAND 
25445—Alexander's Ragtime Band 
Riffin' at the Ritz 
25442—Organ Grinder's Swing 
Peter Piper 
25391—Here's Love in Your Eyes 
You Turned the Tables on Me 
Benny Goodman Trio 
25333—Oh, Lady Be Good 
China Boy 
25345—Nobody's Sweetheart 
More Than You Know 
25406—Exactly Like You 
Love Me Or Leave Me 


Given Mail Orders 











BOOKS AND FOLIOS BY 


FAMOUS SWI 
BENNY GOODMAN'S HOT 


SEI 


BENNY GOODMAN'S AZZ 


FRANK TRUMBAUER’S ‘ 
FED LEWIS sax AND CLARD 
LOUIS ARMSTRONG 
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GLENN MILLER’S 
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Second Hand 


Real Collectors’ Items 
10c and up 


Recordings by over 
250 Orchestras 
and Artists 


Write Immediately 
for new price 
list, ready on 

January 15. 


P. E. MILLER 


1160 N. Dearborn Chicago 


Sre*t #e& a 

























Gordon and Harry Revel. (Victor 
25487.) Tommy’s band also record- 
ed “There’s Frost on the Moon” 
(which is a steal from “You Can’t 
Pull the Wool Over My Eyes”) which 
has been released with the standard, 
“Keepin’ Out of Mischief Now.” The 
former turns out to be not a frost 
at all, due chiefly to a first rate ar- 
rangement (probably Paul Wett- 
stein) well played. Notice especially 
Dave Tough’s magnificent drum- 
ming. (Victor 25482.) 

MIDGE WILLIAMS 

RECORDS WITH 

TEDDY WILSON 

Midge Williams, who also sings 
on the Studebaker show, made some 
records recently with Teddy Wilson. 
Titles are “Where the Lazy River 
Goes By” and “Right or rong.” 
The band is better than the singer. 
(Brunswick 7797.) 

BENNY CARTER’S 
RECORDING PERSONNEL 
Though mention was made last 
month of the Benny Carter impor- 
tations (“When Day Is Done” and 
“Big Ben Blues”) we neglected to 
list the personnel. The former side 
includes Andy McDevitt and Buddy 
Featherstonaugh, reeds; Duncan 
Whyte, and Tommy McQuater, trum- 
pets; George Eliot, guitar; Ronnie 
Gubertini, drums; Pat Dodd, piano, 
and Al Burke, bass. Four men were 
added for “Big Ben Blues,” these 
being E. O. Pogson in the reed sec- 
tion, and Ted Heath and Bill Mul- 
raney, trombones, and Max Goldberg, 
the famous trumpeter, in the brass 
section. (Brunswick 7786.) Incident- 
ally, if we recommend these two 
sides it is only with numerous reser- 
vations.) 


























Name Your Recerd!! 


We have it or we can find it 
for you. 

We carry the most complete 
stock of rare hot records 
in Chicago 
Also, over 5,000 modern hot rec- 
ords (all makes) at ten cents each. 
Large, Complete Collection 
of Rare 
RED SEAL RECORDS 


Let us Locate the Records 
Missing from Your Collection 


Write Phone 


408 So. Wabash 
Chicago, Ill. Wabash 5818 






























YOUR INSTRUMENT MUST 
BE IN PERFECT CONDITION 


LET AN EXPERT 
DO YOUR WORK 
ANY INSTRUMENT— 


REPAIRED 


Quick Service on out of town business. 
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EASILY CARRIED e Dances e Band Music 

LIGHT WEIGHT e Parties e Dance Music 
@ WeekEndTrips o Sym jas 
® Excursions e Solos 


Have music wherever 
music you want—reproduced in the full 
life-like tone that only an ELECTRIC phono- 
graph can give. The Muterphone is 
compact, com 


dance music, but can be tuned with the 
separate volume and tone controls to suit 
any requirement. 

Send the coupon for descriptive literature 
or see it at your dealer's. 


THE MUTER COMPANY 


1255 SOUTH MICHIGAN AVENUE, CHICAGO 
& 


MAIL THIS COUPON NOW! 


THE MUTER COMPANY 
1225 South Michigan Ave., Chicago, 
lease send 


Muterphone. 
NAME 
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THE NEW PORTABLE 
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LOCAL NEWS FROM THE CITIES 


Chicago, January, 1937 





MEROFF BLOWS THEM 
OUT OF THEIR SEATS 
AS WLW DIR. BURNS 





Cincinnati, O.—It is rumored that 








George Hamilton’s Orchestra at Palmer House 








JOE VENUTI’S SWELL 
ORCHESTRA NEEDS 
SHOWMANSHIP 


Kansas City, Mo.—Helen Heath 


Ch 


YE 


Bill Stoess, the cigar smoking gen- who was around this way not so long Ar 
eral musical director of W.L.W., will ago is handling the vocals for Jimmy his 0 
have his “Famous Flying Dutchman” Joy and his orchestra at the Rice Club, 
on the air soon. Let’s hope soon be- Hotel in Houston. busin 
cause that outfit was as fine as they Tommy Douglas and his orchestra inent 
come. How about it Stoess. once more in the g graces of first | 

Benny Meroff is blowing ’em out Colored Local 627 are scheduled to enter 
of their seats atthe Plaza with a move into the Harlem Night Club ; dozer 
band that can play louder than succeeding Peto Johnson. Harlan York 
Sousa. The guests leave with indi- Leonard and His Rockets are at the ‘G: 
gestion and two broken ear drums. Cotton Club in Chicago. Tem; 





Phil Davis, W.L.W. leader, is We forgot to mention last month 
burned up because Jack Egan made that it was Red Fox who gave that 
the statement that Ray Robinson ‘lift’ to Dutch Holland’s band. 
was the first leader to use four Being that Joe Venuti has such a 
euphoniums. It so happens that Spike Hamilton’s new band has |says Spike—“is because we built the | Shelton and many other unusual! ef- | SWell outfit, wouldn’t it be just still 


Davis used the idea months ago and 
he has a right to burn.* Phil is the 
idea guy at W.L.W. Incidentally, he 
has some d fine ones. 

* (Ed. Note—Robinson used four 
euphoniums four years ago for 
transcription work. The record is 
in Down Beat’s office.) 





improved tremendously and is defi- 
nitely on the way to become one of 
the sweet band sensations of the 
year. Several new records waxed by 
them for Victor are good samples of 
what may be expected of this group 
in the next few months. 

There is just enuf snap in the 





band to order for a definite style that 
would harmonize with the type of 
work that Veloz and Yolando do, and 
still would be appealing and dance- 
able for the general public.” 

“Our problem has been one mainly 
of balancing solidness of ensemble 
against the viola glisses and the 


fects. The personnel is as follows: 
left to right—Louis Chicco, harp; 
Harold George, bass; Stan Loy, sax; 
Walter Robeson, sax; Kenneth Robe- 
son, trumpet; Kenneth Bracket, sax; 
Spike Hamilton, leader and violin; 
Emil Briano, viola; Jud Ferguson, 


better if the old boy had that bit of 
personality, that showmanship that 
is so characteristic of other big name 
leaders? 

We’ve heard some mighty compli- 
mentary remarks about Claude 
Denny and his strolling combination 
now doing their turn at The Grill in 


Jimmy Brink, the Lookout House | tempos to be rhythmic, and just enuf | variety of effects we have strived drums; Lee Allen, guitar; Jerry |the Hotel Muehlebach. 
boss, continues to bite on the bookers | phrasing to be sweet without being | for.” Shelton, accordion; Lee Norton, Jimmy Lunceford plays at Paseo 
line like a catfish on liver. He has|monotonous. Some of the phrasing} The band features harp and accor-| vocal; Red Coury, piano and ar-| Hall on the 5th. Bobby Meeker plays 
been taking it on the chin with some | borders on the staccato “but that,” the Sophomore Hop at the Univer- 


foul bands. It is hard to figure out 
why he keeps on biting when he has 
a No. 1 band in the Trask outfit. 

- Bob Rainer and his smooth band 


UNNY THING, LOCAL 























dion improvising by Chicco and Jerry | 


dining room of the Statler, is an- 
other leader with a large local fol- 





ranger. 


band still swinging in the Club 
Caprice at the Hotel Coronado . 


sity of Kansas on the 8th. Dusty 
Rhodes goes into the Jefferson Hotel 
in St. Louis on the 7th. 





















































of locals have put the Mariemont — Bye wn deg gee age Rog Fox and Al Roth, musical di-|—S——(CS—C 

eg Be we heed > bs LEADERS OUTDRAW downbeat in Jack Dempsey’s res-| rectors at KWK and KMOX, two 

they wed to bite a any bad bands | taurant in New York. locals. Roth was formerly band KEMP READ j 

we must, therefore, give Rainer the BIG-NAMES | Ben Bernie and all the lads drop-| stand man at the Ambassador. Lang 4 Hile Orchestra | 

credit. _ 3 aby Bag Red bel yyy Thompson and his lads in the pit at | = aierenaar 

a ee Fy oe request of the management left |the Showboat Ballroom, the leading | 355 Nash Road 

way of all flesh sca im Febru- by Bob Nash Danny Meehan, Irish crooner behind | night dance spot... . New Bedford, Mass. 

ary when he will middle aisle it St. Louis, Mo.—Funny thing about to m. ¢. the stage program called I ee 

with Cincinnati’s prettiest—the love- this town. After “importing” name ‘The Hit Parade, modeled after the | = un ea Petia: 4 

ly Ethel Haisley. bands all the past summer and fall |%@mous cigarette program on the 
The Parisian Melodians, a swing | seasons, it has developed that the networks. Al Dee directs the or- 

band of 13 girls, played the Shubert | local night spot citizenry still goes chestra. Ne) I UDIO FOR 

Theatre in December, and a nice| Wherever the favorite maestros are Back from Hollywood, Charlie and i 

band it was. The features in the} playing, turning out, it’s true, for the | Schmatt has opened with his orch at SAXOPHONE boys 

band are Naomi Lutes (sax) Marion — bands not regularly playing | the wy rote * Dot pom age contri 

Elzea (trumpet) and Olga Gaven | here season after season, but not in| voca ist at KMOX is now warbling at ° C.B.S 

(trombone). g lees Woolf does a|such large numbers as for the local | the Hotel Kingsway . . . Ol Hahn’s 112 Madison DETROIT Cad. 2646 Art 

great job of conducting. favorites. sha ee nt be. the ¢ 
The Nine Mile House had to en- Witness for example Bobby Meeker wisel! 

large their place because of the big | 2nd - = — Club oo range 

biz. the fag show is drawing. The|!m the Hotel Jefferson and Irving in der 

Revue is known as “The Gay Boy oe at the Chase Se I Se _— HELEN EGAN All Under One Roof— | The 

Revue” and what a swell bunch of| Chase, two popular leaders who : ++ = H phone 

fairies they are. It’s the-realthing| will always be found in Saint Louis Service Audition Rooms Studios ) flute, 

(whoops, my dear). by popular demand. ee 1427 Broadwa Preferred Accessories — Orchestrations § (teno: 
Billy Snider, the old Kentucky Mitchell Schuster playing in the | y » Ross 

Colonel, has his band in the 4444 | ———________________ | DETROIT DETROIT’S “MUSIC MART” ) horn, 

_ and there wo been a on) pase Cc eatin £ Nati lly F Mek ; (bari 

in business. They are good unti | ion iona amous Makes omn 

ey pg lil DUANE SAWYER Ran, 1308-9 | omplete Selection of Nationally = 
Austin Wylie, the Cleveland leader, |] Amusement Enterpri ) win; 

—- playing - Pag ible eas Serving You with the ee Orchestrations U I ZE ae 
ear’s Eve. is har gure how I —Lev 

Ps leader can get so high then come ORCHESTRAS and ENTERTAINERS R } Goods 

down the ladder to play dance halls. , - 35 W. Grand River, ri ™ i —Jos 

I'll bet that hurts. . Phone Cadillac 7895 “Detroit, Michigan, cceecaeiceel 1509 BROADWAY OPEN TILL 9 P. M. load 
Mel Snyder has been hitting the =— 

road playing through indiana, Ken- é 


tucky, and Ohio. 

Ted Travers is doing very good at 
old Vienna and he has proven him- 
self a d B.O. draw here in Cincy. 
Looks like he will stay on although 
I wouldn’t bet on it. 





New Year’s Greetings 


LES CLARK 


AND HIS 


ORCHESTRA 


42nd Record Month 


Chene-Trombly Cafe 
DETROIT 

















New Year's Greetings 


FRANK SIDNEY 


ORCHESTRA 


PERMANENT ADDRESS 
121 Center St., Royal Oak, Mich. 
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DETROIT BRANCH 


BAND INSTRUMENTS 


Werld’s Largest Manufacturers 
IRV. WILKIE, Manager 
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DRUM SECTION 
100% LEEDY EQUIPPED 


Above is the exceptionally fine drum 
section of the 


famous Chicago Sym- 














Beller 





1427 Broadway 


Detroit’s Finest Repair Department 


phony Orchestra, Frederick Stock, con- 
ductor. Left to right: Lionel Sayers, Leedy 
snare drum, cymbals, traps and effects; Ed 





oh 





YOUR PERFORMANCE 
































« NEW Kopp, Leedy ; s drum; oe — 
pl pit FORM Gy icin/andssopone Bd M. Menger 
ee ae DP) On WHEN IN DETROIT || gree CATAL pe > ake chaged goat me meny 
Lor , BRING YOUR INSTRUMENT TROUBLES TO y dealer od ye the uost nso — ay +y 
} Go 10 YO". rice Us my ode ran le ys have been first choice for 
4 , I V A N Cc K A VY { day- OF A108 of iat Fostto" more than forty years. Follow the example 
tarinel vn flule “ ra I ioe Of th fessionals. Choose Leedy. 
a ) BETO OME.F joa SE UV 
4) | est OE ccorestiOe ite for ELKHART, INDIANA 
THE PEDLER COMPANY |} SELMER and BACH | Fanct erie. ae Bia 
DEPARTMENT 109 ELKHART, IND. . —OUR REPAIR DEPARTMENT CAN'T BE BEAT— porous sree © 3 
d COMPLETE LINE OF REEDS AND ACCESSORIES ] ; ” 6 
? = f7 ‘ - Un 
aaa || CHERRY 4288 DETROIT | NR See ATR Fe 





























Chicago, January, 1937 


NEWS 


DOWN BEAT 


17 





LL 4YE OLDE GOODE MUSIC 
- | — AT DANCEABLE 
TEMPOS! 


by Frank Sidney 


— 


no Art Barnett, now appearing with 
amy his orchestra at the Detroit Athletic 
Rice Club, used to do a single act in show 
business and appeared in many prom- 
stra inent night clubs and theatres. His 
: of first experience in music came as an 
i to entertaining drummer with a half 
‘lub dozen or more “name” band in New 
rian f) York city. : 
the “Good Music At Danceable 


Tempos” is the slogan of the band 


Art Barnett 


and it has worked so well that the 
boys have been offered a long term 
contract at their present spot with a 
§ C.B.S. pick-up. 

Art has no intention of following 
the current craze for swing and 
wisely plays sweet and novelty ar- 
rangements of old and new favorites 
— in demand by the club patrons. 

: The instrumetation follows: Saxo- 
phones—-Harry Sacks (vocals, alto, 





§ flute, clarinet), Walter Littlewood 
= (tenor, bass clarinet, flute), Ronald 
= Ross (vocals, alto, oboe, English 

horn, clarinet), Lionel Kennedy 


(baritone, bass clarinet). Trumpet— 

Tommy Gott (formerly with White- 
man). Violins—1st violin, Max Good- 

win; 2nd violin, Vincent Mignola; 
| 3rd violin, Buddy Falco. First piano 
—Lewis Goodwin; 2nd piano—Lewis 
Goodwin. Drums—Phil Subin. Bass 
—Joseph Feinbloom. 
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From No. 1 Soft te No. 


- To get Full Value of YOUR ABIL- 
Y you must have a re which 

responds at your immediate com- 

mand. Try the famous CHIRON. 


Ask your dealer 
BLACK DIAMOND REEDS 
faced and cut 


H. Chiron Co., 233 W. 42nd St., N.Y.C. 




















Drummer Rides 5 || Was Ushered Out 


The Back Door! 








Minutes As Terp 





Hounds Stop 


by Harry Knotts 

Baltimore, Md.—It was the third 
chorus of Big Chief DeSota and 
Eddie Provosts boys were swinging 
in the groove, playing wide open. 
Then it came, the bestest piece of 
drumming heard in Balto since 
Krupa played the Town Party here 
with Goodman. Otto Petrosino rode 
for five minutes while the terp 
hounds forgot their dancing and 
crowded around the band-stand. 
Penthouse crowd like their rhythms 
hot, and believe you me that’s what 
Eddie and the boys are giving them. 
Nice band and fine bunch of fellas, 
including Dottie Conlogue who 
pushes the temperature up a few 
more degrees with her scorch songs. 


Johnny Johnson pulled out of the 
Lord Baltimore, and Ron Perry re- 
placed him. Ron isn’t doing so well 
in the Bubble Room. 


Spending an evening with Bob 
Clithero who tells me he is leaving 
Ted Lewis band, when Ted vacations. 
If you see this Bob, “I still don’t 
like my scotch in coffee mugs, ya 
mugg!” 

Lila Rose who has just finished 
two years with Mal Hallett’s outfit, 
went across in a big way at the 
Penthouse. Lila has a tremendous 
lift in her voice. Darn nice gal 
too! Helen Bentley followed Rose 
into this spot. Helen is quite a 
favorite in Balto. Formerly sang 
with Husk O’Hare and Art Kassel. 

Harry and Rosalie Carter will 
soon be heard over WBAL as well as 
WCBM .... Danny Logan brings a 
fine band to the Club Astoria, re- 
placing Tiny Bradshaw. Harold 
Mason deserves plenty of credit for 
the fine brand of orks he features at 
his popular nitery. Fletcher Hen- 
derson (minus Eldridge) and Jimmie 
Lunceford did fine at the Royal 
Theatre . . . Local musicians up in 
arms against Local 40. Local 40 
have been giving the boys a pretty 
raw deal lately it’s raising plenty of 
stinkaroo. It’s getting so a guy 
can’t move without breaking some 
crazy restriction. Local musicians 
aren’t even allowed to advertise 
anymore, and how the officials are 
rumored to be cooking up some law 
to keep out-of-town orks from play- 








Wendell Merritt 


Scarsdale, N. Y.—Ten years ago, 
a young chap by the name of Wendell 
Merritt brought his aggregation of 
nervous, youthful musicians to a 
certain Chinese Restaurant in Stan- 
ford, Conn. After a few hours of 
playing, he and his band were usher- 
ed gently but firmly out the door— 
the back door. 

Today, ten years later, Wendell 
has one of the most promising young 
swing bands in the country and was 
recently offered a much more lucra- 
tive contract from the same pro- 
prietor in Stanford at a very swanky 
new restaurant. At the moment, the 
versatile Connecticut maestro and 
his band are holding forth at the 
unique Schmidt’s Farm in Scarsdale, 
New York, 





DRUMMERS 
Recognize 


PHIL ROBRISH 


As the complete “Drum House" ca 
tering exclusively 
Quick service. Thorough 
Everything a drummer desires. 
pert repairing on drums. 


to drummers. 


attention. 


Ex. 


Largest selection of Zildjain and 
Zileo cymbals in New England 
32 Boyston Street 
Dev. 9644 BOSTON, MASS. 














ing in town, ’cept on one-niters. 
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ASK YOUR DEALER 


ie Hare, Fords. by. Proscott 
AREAL AMERICAN Reco ©0 PRESCOTT REED MFG. CO. 
1442 BELMONT AVE., CHICAGO, ILL. 








Thanks... 


for the past and every good wish 
for the future from the boys at 


E. U. WURLITZER 


home of 


OLDS 


Trumpets and Trombones 


SELMER 


Saxophones and Woodwinds 


MAESTRO 


Sound Systems 


A REPAIR DEPT. 
SECOND TO NONE 








pauae RPIPHONE 
CELLINI Guitars 
scanDALL ©6§S LENGERLAND 
ACCORDIONS Drums 
® PENZEL-MUELLER 


Woodwinds 


38 LAGRANGE ST. BOSTON, MASS. 
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FORMER TEST PILOT 
“TAKES - OFF!” 
BEAUTIFULLY 


by Bob Harris 

Boston, Mass.—The old year has 
gone, and the new year has come, 
but beest thouest not saddest as the 
new yearest is going to be a hell of 
a year as stated by that great phil- 
osopher, Robert S. Harris. 

All right, you don’t believe me, 
huh? Well by this time Ruby 
Newman is playing at the Rainbow 
Grill in New York where he started 
January 7th; Bob Hackett has signed 
a contract with Victor to make 
records. (That’s news to youse 
guys); Frankie Ward is in the 
Bradford Penthouse now; and it 
looks like there is going to be more 
commercials sent out through our 
local stations. Walter Smith, Jr. is 
conducting his dad’s band, and doing 
a very successful job at that. Using 
the top dance men, and the top 
legitimate men in Boston, he puts 
on a commercial that is very enter- 
taining. 

Bob Mayhew, Nye’s brother, takes- 
off beautifully. It comes to him 
rightfully as he was a test pilot for 
a large concern in New York, and 
has also flown in a couple of revolu- 
tions down in Mexico. It was a 





case of selfishness with the Boston 
local when they wouldn’t let May- 
hew’s band play on the Phil Baker | 





commercial when he was in town. 
I have a challenge for anyone who 
says they can beat Barney Gould 
who, very bashfully, claims that he 
is the best Kosatzki player in Bos- 
ton. If enough applications are re- 
ceived, a contest will be held at 
Symphony Hall at a date which will 
be posted later, and which will be 
broadcasted from coast to coast. 


One of the finest little four-piece 
combos in Boston can be found 
down stairs at the Brown Derby 
with Al Scaff playing mass; Tony 
Jordan on the guitar; Don Ricco 
bowing the fiddle; and Al Pacini at 
the accordian. Mr. Wurlitzer’s son, 
Ernie, goes in big for dear-hunting. 
He caught a dear that was very 
petite, and blonde, but when it comes 
to venison, there just doesn’t seem 
to be any. Stan Harris is nightly 
seen in Boston, seeing if the boys 
are playing Conny instruments. 
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1 Fletcher; {On tour) 
Henry, Tal; (King Cotton) N. Cc, h 
et ame Orchestras Are | isms. cgnnan Se.” 
Hill ‘Barl; (Cave) ‘Winnlpet, Can. ne WHERE TO BUY YOUR INSTRUMENTS 
: " Hill, Harry; (Inglaterra) Peoria, Ill., ne 
- Hines, Earl; (Grand Terrace) Chicago, ne 4 ET 
ying This Mont SE oe oa 
Holla: A 3;, (New Yorker) NYNC, 
lorbett, Guy; (Auf Weidersehn) Buffao, N. Y., 
Hunter, Jimmy; (Southern Club) Pampa, Tex, ne 
. Huntley, Lioyd; (Mt. Royal) Montreal, Can., h 
EXPLANATION OF SYMBOLS | pdonanue. ai; (on tour) Hurst, Cecil; (Marigold) Minneapolis, b DON’T LOOK NOW! D. Orchestrations and 
b-Ball + eafe: ) » Club; h-Hotel; | Dosey. Jimmy; (On tour—west) Hyder, Doc; (Ubangl) Phila., ne ° ance 
. room; e-Cafe; ce-Country Club; h- 31 Dorsey, Tommy; (On tour—east) J but Phil Moll Musi h ‘ - 
ne ees Clb: eemnnraat Douglas, Tommy; (Sunset) Kansas City, Mo., ne | Jackson, Jiggs; (Jerry's Inn) Wilmington, Del., ne a usic Shop Musical Accessories 
DuBray, Al; (Homestead) Cleveland, 0., b Jaffe, Moe: (Ben Franklin) Phila. bh” 7 Goes hee Veeney ot at i i oe 
Adar, Harry; (Colony Club) Philadelphia, ne on. Eddy; (Plaza) NYC, h Janis, Freda: (Parody Club) Chicago, ne 925 S. W. Oth Ave., Portland, Ore. am oes i =p agg My ae 
Adcots. Jock: (Coleg fon) Phileddehla, ne Dear. Dolph ; Siren Derby) Cleveland, 0., ne Jewell, Charley; (Stone Villa) Washington, D. C., ; Featuring Orders Shipped Same Day. Money Saved Mayet 
Allen, Kenny: Multnomah) Portland, Ore., h eg Be Fy ne SELMER—OLDS—BUESCHER—BUNDY On Quantity Lots. ae 
Alien, Ray; (Purple Derby) Philadelphia, ne — + (Browncroft Grill) Rochester, N. Y., h Johnson. Jerry; (Radisson) Minneapolis, h BAND INSTRUMENTS Send for Catalog ae 
4 . : , | Nes ; . * 
Amiung, Jack; (Crazy Water) Mineral Wells. | puke, Glen; (Brightview Club) Rochester, N. ¥.. nc | Joyce, ‘John: (Feuway Hall) Cleveland On ne || Get Your “Dowm-Beat” Here ||| SUPREME MUSIC & ORCH. SERVICE Mello 
Arias, Ramon; {Trocadero Casino) Chicago, ne 5 . Juter, Charlie; (Maryland Gardens) Wash., D. C., e Mello 
Armstrong, Louie: (On tour) . awe ae: (ghey oo Boston, h pe , 1472 Broadway, New York City, N. Y. 

» danle: oot Eldridge. wy ; hree Deuces) Chicago, ne “a 
Arnheim, Gus; (Congress) A hicago, h Engel, Freddie; (University Grill) ‘Albany, LZ = > . ai 
Arquette, Les; (Grand Terrace) Detroit, b Kaufman, Jerry; (Gil-Nor) Baltimore, Md., ne MARTI Molin 
Austin, Harold; (Dellwood) Buffalo, N. Y., > Pagan, Ray; (Red Men's Club) Rochester, X. ¥.,| Kavanaugh, George: (Chalet) Detroit,’ Mich.. ne a ~ eee AND TRUMPETS ETAO 

og ane, ; Cavelin, ; (Blackstone) Chicago, h u OODWINDS, EPIPHONE GUIT- “ Molin 
Bear ily: {Bikmore, Providence, B. 3 Fan, Billie; (Moose Club) Springfield, Mass., ne | Kaye, Sammy; (Biii Green's) Pitts., ne ARS, SCANDALLI ACCOR ING “EL? ~ ver _ _— 
a lly; { iltmore Providence, i. h Farigan, Jack; (Palais Royal) Toronto, Can., b Keaton, Billy; (Colony Club) Phila., ne . LLI ACCORDIONS, SL 6 youve © Moore 
aker Twins; (Woods Dancing Academy) Detroit Farmer, Will: (Leon & Eddie's) NYG. ne Keebler, Paul; (885 Club) ChCicago, ne ERLAND DRUMS, BASSES, STRINGS AND Moore 
ey Art; ae Serer Rm Farrell, Chic; (Shadyside) Cleveland, b Keller, Leonard; Lowry) St. Paul, Minn., h cc a COSTELLO’S MUSIC STORE 4 Morga 
Ny ame: {On tour—-) ae Raviend) Ferdi, Don (Westminister) Boston, h Kelley, Pack; (Jerry's Inn) Houston, Tex., ne ACCESSORIES. exclusive BACH Moten 
arrett, ; ughie; ( bert Treat) Newark, N. J.. bh] Ferguson, Roy; (Del Mar) Galveston, Tex., nc Kimball, Ellis; (Topsy’s Roost) San Francisco, ne agents Moyer 
Barton, Joe; (Royal Palm Club) Miami, Fla., nn Fernando, Don; (Trocadero Casino) Chicago, ne King, Hal; (Casa Loma) St. Louis, Mo., b HARRY C. KASEMAN Ohic‘s Finest Repair Shop Moyer 
Barton, Marty; (Girard) Philadelphia, ne Fidler, Dick; (Lotus Gardens) Cleveland, ne King’s Jesters; (Bismarck) Chicago, h 2 Myers 
Beeman, Waiter; (Arcadia) Pittsburgh, b Fields. Shep: (Arcadia) Phila.. r Knight, Harold; (Adelphia) Phila, h 14 E. 3rd STREET WILLIAMSPORT, PA. 1993 F. 105th St. (Near Euclid) 
Belasco, Leon; (Nicollet) Minneapolis, Minn., h Fincher, Bert; (Silver Dollar) Wichita Falls. Tex Kountz, Buzzie; (Webster Hall) Pitts., h 
Bergere, Max; (Biltmore) Miami, Fla., h me , , L Cleveland, Ohio Garfield 7112 Navar 
Bestor, Don; (On tour) > i " : Nel 

. . . . Fio Rito, Ted; (Baker) Dallas, Tex., h LaMarr, Frank; (Arcadia) NYC, b Nelsor 
Betsner, Jock: (ese) Newer. N. J. : Fisher, Buddy; (Buddy Fisher's) Kansas City, Mo. | Lang, Sid: (Hi-Hat) Chicgo, ne Ah. Nelao 

; ne . . . - 4 N 
Black, Hal: (Sarasots Terrace) pauher, Mosk (be-all) Chdcos A Lapp, Horace; (Royal York) Toronto, Can., h Majestic Band Instruments Newm 
Sanneste,  - a licago, n Laughlin, Roy; (Pla-Mor) City, Mo., b 7 ' Newso 
ae a: (Ple-Mor) Kanes City, ; Flood, Dan; (Bal Tabarin) Portland, Ore., ne Lazaro, Leo; (5:00 Club) M Beach, Fila., ne rummers e Order Today ” Be 
Bien at ew sine Sy mag ay incall Fodor, Jerry; (Frank Bros. Club) Toledo, 0., n¢ Lee, Glenn; (Mayo) Tulsa, h STRICTLY HIGH GRADE Rav Baudac’s ‘Swi Model Nieba 
Soeaae” Case: Coan domes Stew Wok Car Fomeen, Basil; (Ritz-Carlton) NYC, h Lee, Larry; (Beverly Wilshire) Beverly Hills, . : . J u cs wing’ e ereie 
ge Sharlie ; e an’s) Ne or ty Fosdick, Gene; (Mon Paris) NYC, ne Cal., bh First Class Repair Work and Plating No. 3 Drum Sticks with Norvo 

Z 3 , Frasetto, Joe; (Philadelphian) Phil h Leftwick, Jelly: bert E. Lee) Winston-8: : s x , 4 + vad ng 
Ree een eshte ae 27" | Breeman, Jerry: (Paradise) NYC. xy 14 wealneee “e) WinstouSsie™ 1] Majestic Band Instrument Co. Wilcoxon “Super Balance” Te 

: ® . ree P Fulcher, Charlie; (Paradise) NYC, r Leisen, Stuart; (Penthouse) San Francisco, ne 

en eel sy mo sit aye h — Charlie; (Greystone) Carolina Beach, Laheer, Ivan; (French ‘Lick) French Lick. Ind., h 317 East 12th St. KANSAS CITY, MO. Feature—Per Pair .......... Ge Ohmat 
» a 5 Ess ) 3 ° < » - “gec: . F 
Brandy, Dave; (Oliver Bldg. Rest.) | Pittsburgh es e Lovey. Bony: SCusenten Ber) Mteml, ws “Charley” Wilcoxon Drum Shop Seer 
Bi - sm (Casino Parisien) Chicago, ne Garber. Jan; (Ambassador) Los Angeles, h Light. Enoch: (McAlpin) NYC, h 10t Huron Road Cleveland, Ohio 
a ay Vevai: cw “ss Cit 2 Getue th bh, b Gardner, Dick; (Casa Madrid) Louisville, Ky., ne | Lindeman, Udo; (Gloria Palast) NYC, mm 
Bannan ‘omnia | tonal a aee nyt =, Gardner, Earl; (Berghoff Gardens) Ft. Wayne. Lishon, Henri; (Royale Frolics) Chicago, ne Musician’s Headquarters Panic 
Brigode, A Gibeon) Cincinnati, 1/9 Ind., Lofner, Carol; Blackstone) Ft. Worth, Tex., h “ nd Parks, 
B _ * ce ry at - Cost iD NY. » o7 Garett, Jimmy; (Casino Parisian) Chicago, ne Logan, Danny; (Club Astoria) Baltimore, Md., ne - BACH cornets, trumpets, . Mia 
~ - ee _~ as mo” otras x r.. » Gates, Mannie; (West Flagler Kennel Club) Lombardo, Guy; (Roosevelt) NYC, h SOPRANI piano accordions s ‘ Patton 
Reecks Bills. (Ps ak He yo a © , Miami, Fla., ne Long, Johnny; (John Marshall) Richmond, Va., h ALL instruments—All prices Dale Williams Pearl, 
ao & iT vem Cheveles : - . oo Gaylord, Boyd; (500 Club) Virginia Beach, Lopez, Vincent; (Astor) NYC, h Dance orchestrations; Best prices Peary, 
oom val ‘Cub Victot) Reatile ‘Wash ~ : Va = . . Loveland, Archie; (Uptown) Portland, Ore., b Repairs of All Kinds. Try Us music shop — 
y . . eo see cric ci ) COUVE >) Ts . p erro! 
Brownagle, @het: (Hollywood Kennel Club) Miami .. ite (Alexandria) Vancouver, B. ( a. a; enmtee Se Houston, Tex., 1 3St.C theri St Wreedutad and reed instrument q Perry, 
RB a = Josef RB H : Cee Gendron Henry (Bouche’s) Dallas, Tex., m Lucas, Nick: (Recordings) TURCOT vf atherine » — is go ge ee og pty pot Peters 
ee. ae josef; (Blossom Heath) Shreve- | Gentry, Tom; (Adolphus) Dallas, Tex., h Lunceford, Jimmy (On tour) Montreal, Que. Ri x A pong 
4 . . te George, Leslie; (Monteleone) New Orleans, La., h Lyman, Abe; (New Yorker) NYC, h Co *Lerce, 
Burke 2 Sonn yp MToulavilie Ky h Gilboe, Ross; (Royal Palm Club) Miami, Fla., nm Lyon, Russ; (Northwood Inn) Detroit, ne ws Saeed to peur aot. Beteeies. Pillars 
ae arth, Johnny; (Brown) Louleville. Ky.. bh. Gill, Emerson: (Wm. Penn) Pitts., h Lyons. Al: (Sir Francis Drake) San Francis, h 1015 State Street PA. Pineda 
mee gt Pom Ba gy ey el — > ; Hal: (Sweet's) San Francisco, r Lyons, Bobby: (Anondago Room) Buffalo, N. Y 2 ERIE, — 
s8e, ’ kscago, mx ; Billy; (Checker Box) Buffalo, N. Y., r .00—Musici i ts—$2 Opsy, 
“ac . c N Bob: (Coronado) Houston, Tex., } (Modulate to Page 19) eg Muticlens Suing dectaton ad Prima, 
Caceres, Emilio (Chez Ami) Buffalo, Y¥., me Cecil: (St. Anthony) San Antonio, ‘Tex., h iC je ac mi ’ t) Pryor, 
Calloyay, Cab; (Cotton Club) NYC, ne i Kooksie; (Blue Room Cafe) San Antonio, | — Se —_ —.|} cloth with white Pearl | silk lapels Peari But- 
Campbell, Jack; (Mayfair) Washington, D. C., ne = Buttons (slightly| tons white Braid R 
Candullo, Joel; (Vanity Fair) Cleveland, 0., ne Goodm — Penna le) X . sed in . aines 
Canino, Chris; (French Grotto) Philadelphia, ne poe eg — — Beenie) SC = ed bay Like porn Ee. ° a 
eo a ao Grant, Bob; (Clover Club) Los Angeles, ne TENOR SAX condition. All sizes. | White Silk sashes Re ae Rove 
L. . onde! 0 Ie sreen « A> y, ¥ Tt mM ee ar wd ” os 
Carison, Bill; (Chateau) Milwaukee, b . * maeld: {Regal Alexandria) Winnls . Also Jackets in Silver| verse Side Black Se- Gend for een beckies thas vevenls 8 Riches 
Carter, Chick; (Cotton Club) Cincinnati, 0., n« pei , — st P ray color with Mar- ~ 
Carter, Miles: (Showboat) St. Louis, Mo.. b a we ats Oe Beat fet. MOUTHPIECES pf Shaw! $2 00 toon Ge. $1.00 accuracy, eight reading. memoris- Rivero 
. Bill; (Griffith Farms) Niagara Dalls, N. Y Grier, Jimmy: (Biltmore) Los Angeles. -h Collar, Ea. Wear either side muscular co-ordinati ick resul Robert 
p . Griffith, Jack; (Little Rathskeller) Phila., ne : ; 4 y mous , 
snes: Suatee Ben) ave. « Gri ink Uae ara Phila. Special Lay — More Volume —Free tithe sot minpined Ode fame Manes ARG | oer 
Cashman, Jimmy; (Moorish Castle) Revere, Mass H a ° AL WALLACE obligation. iecumeal 
n bis een a Will Not Choke on High Notes LOS ANGELES, CALIF } sa 
Chamberlain, Len: (Trianon) Vancouver, B. C., b | Hackett, Bob: (Theatrical Club) Boston, n 2414 N. Halsted Chicago 2nd Fi. Div. 5876 ° . A 
Chandler, Chan; (Rustic Inn) Corinth, Miss., 1 Hahn, Ol; (Conronado) St. Louis, Mo., h 7 a Broadwell Studios, Dept. 432-A_ Bendix Sidg. Roman 
Chandler, Herb; (Wataskiwin) Alberta, Can., ne Egy bea hes * ss FIVE-DAY FREE TRIAL sen 
Chanslor, Hal; (Casanova) Los Angeles, ne attest, ma ommedere) Nit, fe 4 
Chassy, Lon: (Hollywood Beach) Hollywood, Fia., h me oe — ry owe + t ar h : $8.50 Postpaid MBC PRES Lom 
Chester, Bob; (Webster Hall) Detroit, amilton, George (Palmer House) hicago, h a ; —— : 
Ciar, Chester: {Cocoanut ‘Grese), Cleveland ne Hanson, Lioyd; (Midway Inn) Klamoth Falls, Ore Money Back if Not Pleased ENTING THE MIDWEST'S MOST POPULAR DANCE BANDS Russell 
Clark, Jerry: (Child's Gingham Club) Miami,Fia.,r n é LAWRE 
« . Are: > i Harris, Johnny; (Moonglow) Buffalo, N. Y., ne W . eS. 
cart, Sag h—_ 44 b Harris, Phil; (Palomar) Los Angeles, b M ic fe) AND HIS OR E ELK THE LE TERRY epee 
Clawson, Jack; (Cafe de Paree) Los Angeles, nc ~seaing Star cake — : . - - dk R. REED US Cc - CHESTRA SWING BAND ew 
Clipp, Pat; (Century Sweet Shoppe) Rochester, arry & Gene; (Royal Palm Club) Miami, a MM 
N Yv a nec ¢ )) W 
Coburn, Fouly (French Casino) Miami, Fla., Hart, Charlie; (Maple) Hartford, Conn.,, r AUSTIN TEXAS JI inf BARNETT LL YD ELLS 
Codelban, Cornelius; (St. Regis) ‘+ h ‘a pak Carlton (Rake Detroit, ne AND HIS ORCHESTRA AND HIS ORCHESTRA 
Coleman, Emil; (Iridium Room) St gis, NYC, h ek orace; (Hiltmore) : 
Commanders, The; (Embassy Club) Charleston, W 
Commanders, ‘The; (Embany Club) Charleston " Boe SS LOE ME SEE GENE PIEPER ALLYN CASSEL 
Conrad, Judy Cremer Theater) Keness city. Mo AND HIS SUNFLOWER HOTEL ORCH. AND HIS ORCHESTRA 
Contrares, anuel; (Ship Ahoy) oustan, ex., ne 
Copen, Burt; (Atlas) Kansas City, Mo., nc EXCLUSIVE MANAGEMENT 
Corsi, George; (Riverside Club) Iron Mountain, 
Bich. ne THE WILLIAMS ELECTRIC ITAR VIC SCHROEDER -- 625 insuRANCE BLDG., OMAHA, NEB. 
Craig, Eddie; (Club Elite) Cleveland, ne 











Craig, Francis; (Hermitage) Ft. Wotrh, Tex.. nc 
Crosby, Bob; (On tour), h a ‘ ‘ 
Craig, Francis; (Hermitage) Ft. Worth. Tex.. ne The New Williams Electric Guitar has been developed for 


Cummins, Bernie; (Palace) San Francisco, h 


D 
— Jimmy ; ra og mg By r PERFECTION OF TONE —_ PITCH ACCURACY 
rs , doe; (Hight ) Milw . fis., ne 
Dake ne: Or kb SIMPLE PORTABILITY 


Dariss, Gilbert; (Chateau Frontenac) Quebec, Can 


DRUMMERS 
- TEMPLE BLOCK OUTFITS - 


Complete with 5 Korean blocks. Full size E-Z pack trap 
table, clamps, 2 cymbal holders. 


ONLY 
$]].50 $1 DEPOSIT—-BALANCE C.0.. 









ae a . . one 
Davia, Fess; (House of Jacques) Oklahoma City Beautifully finished in Chrome & Black: Complete with Built-in Volume Control, Case and 
Okla., ne > ain mage . ° 
Davis, Johnny: (Wisconsin) Milwaukee, Wis., } 60-25 Amp. Amplifier. The Williams Electric Guitar Sells 
Davis, Phil; (WLW) Cincinnati 
Davison, Bill: (26th & North Club) Milwaukee, ne FOR ON vy $85 00 
DelGreco, Enrico: (Park Plaza) Toronto, Can., h e 
Dell, Glen; (WHAT Radio Station) Phila Pa 






























Denny, Claude; (Muehlebach) Kansas City, Mo.. h pee * ° opts a 

DeSalvo, Emile; (L’Aiglon) Chicago, ne Williams Guitars _ 6320 Main Street _ Williamsville, New York 

Dickerson, Carol; (Swingland) Chicago, ne % - 

DiFranco, Russ; (Mayflower Grill) Danbury (Write for Demonstrators’ Discount Offer) MANY OTHER BARGAINS! 
Conn SEND FOR NEW BULLETIN No. 6 

















1936 FITZALL MOUTHPIECE ORCHESTRA SUPPLIES E. L. SMITH 
Orchestrations — Band Music — Accessories e 4 
Stands — Hot Records — Batons — Banners Amarillo Band House 
Dictionary $1.00 —— Frank Skinner's “Orchectss BUY — SELL — TRADE 
Scoring’ $2.00 — “Art of Song Writing’ $1.00 Anything Musical 


~ awe wise Sewer |e osS cc || 8 MONTHS FOR A $l 
ee oe OR $150 FOR 1 YEAR 


from The coe caper and Paper pete Of a larger and 

more improved magazine makes it necessary for us to raise the 

MAL HALLETT ante to $1.50 a year (15 cents a copy) or 8 months for $1.00 
And His Orchestra beginning with the December issue. 

The Pamphlet "THE LAWS OF RHYTHM" which have been 

offered to subscribers for the past few months are no longer 


Currently appearing at " ast 
HOTEL COMMODORE, New York City Gubtieuhoe. 


Any subscriber wishing this book, will receive it at that time. 






TERMINAL MUSICAL SUPPLY CO. 
245 West 34th Street NEW YORK CITY 




































Broadcasting over Mutual Network Decca Records 











Secret of Bunny Berigan’s Style 608 So. Dearborn St., Chicago, Ill 


Here's a free booklet in which Bunny explains the special finger- ‘ 
ings and combinations which he uses to get the “smear, the “whip.” a ee 


the "rip" and other hot effects. Just fill out the coupon below and 
send it in. It's a free service and there is absolutely no obligation. Subscribe Now! 


Name : Te 7 : a & 50 Enclosed find $ for years subscription. 
Street ; ’ ee ee eee Name ‘ eS - Sees 





City : Ce Se Se ae er ee eee e State. S bil teate Address Red SS ah mitt andre” 7 ie rl ow 
The Trump Company Per Year City siamade FaRTORe NASR 
1595 BROADWAY N YORK, N. Y. My instrument is... sad wlll has Thain fd 
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Chicago, January, 1937 


SWING MUSIC 






DOWN BEAT 





we Schulman, Julius; (Veney Park) St. Petersburg, 
McDonald, Rex; (Coliseum) Puigbers. Fia., b Fia., 
McElroy, Bob; (Pick’s Club Siadeid Milwaueke, Schuster, Mitchell; (Statler) St. Louis, Mo., h 
Wis., Seoggin, Chic; (El Tivoll) Dallas, Tex., ne 
McHale, Jimmy; (Brown Derby) Boston, ne Sears, Marion; (Ambassador) Cleveland, 
McIntire, C. we (Miami Beach Kennel Club) Shannon, Dick; (Rendezvous) Houston, Tex., ne 
Miami, Fia, Shaw, Carlos; (Jockey Club) Kansas City, Mo., ne 
Molntire, Hal; {Athletic Club) Minneapolis, Minn., . Wally; ane Club) Hull, Que.; Can., ne 
ne Shepler, Bob; oye mye =A Detroit, ne 
McKenzie, Red; (McKenzie’s Club) NYC, ne Sherman, oo (On tour 
Macias, Pete; eign: -ho) Washington, D. C., ne | Sheviin, Pat; (Pierre's) Phila., ne 
Mahler, Herb; Van Horn’s Farm) St. Louis, * Mo., Shuster, Walt; (Grande) Detroit, 
Sillman, Phil; (Commodore Club) Detroit, ne 
Manning, Piper; pe! Dickerman’s Pirate Castle) | Silver, Johnny; (M - Round) Miami, Fia., ne 
Miami Beach, Fla. Skiles Boys; (Mark Hopkins) San Francisco, ne 
Martin, Slim; PF dona Reno, Nev., ne Smith, Little Jack; (Austin) Pitts, Pa., nc 
Martin, Ted; (Blvd. Tavern) Brooklyn, N. Y., he} Smith, Sax; (Collegiate Club) Rochester, Y., ne 
Masters, Frankie: (Stevens) Chicago, h Smith, Stuff; (Onyx Club) NYC, ne 
Mayerson, erenlACr e « ETAOI L TH AR A Snider, Bill; aa club) Cincinnati, ne 
Mayerson, Bernie; (Helene) Mimai, Fla., h Snyder, Floyd; (Schneider’s Gardens) aged ne 
Mayhew, Nye; (Statler) Boston, h Snyder, Frank; (Winona Gardens) oo 
eeker, Bobby; (Jefferson) St. Louis, Mo., h South, Eddie; _{Btench Casino) NYC, 


M 

Miller, Dave; (French Casino) Miami, Fia., ne 
; (Westview Supper Club) Pitts., he 
; (Netherland Plaza) Cincinnati, h 
— (Schmidt's Farm) Scarsdale, 


N, 

Molina, "Gaston: (Roney Plaza) 

ETAOIN ETAOIN NNU_ OD 

Molina, Carlos; (Roney Plaza) Miami, 

Mooney, Art; (Powatan Club) Detroit, ne 

Moore, Danny; (States) San Francisco, + 
; (Eagles) Ithaca, b 

; (Royal Palms) 


Merrit 


Miami, Fia., h 
ETAO hrd ma shr 
i) 


Miami, h 


Moten, Buster; (Club Reno) Kansas City, Mo., ne 
Moyer, Earle; (Cathay Tea Gardens) Phila., r 
Moyer, Ken; (Texas) Ft. Worth ,Tex., b 
Myers, Stan; (Surf Club) Miami, ne 
N 
Navarre, Ted; (Roseland) Brooklyn, N. Y., b 
Nelson, Chet; (Penthouse) Boston, gyre ne 
Nelson, Claude; (Danceland) Oakland, Cal., b 
Nelson, Ozzie; (Lextington) NYC, h 
Newman, Ruby, (Rainbow Grill) NYCC, r 
Newsome, Carmen; (Cedar Gardens) Cieviand, 0., 
ne 
Niebaur, Eddie; (Casino Moderne) Chicago, b 
Norris, Stan; Merry Gardens) Chicago, b 
Norvo, Bed; (Blackhawk) Chicago, ne 
Noury, Walt; (Roma) Haverhill, Mass., r 
0 
Ohman, Phil; (Trocadero) Hollywood, Cal., ne 
Oliver, Fred; (Statler) Cleveland, O., h 
Olsen, George; (Edgewatr Beach) Chicago, h 
P 
Panico, Louis; Oriental Gardens) Chicago, ne 
Parks, Roy; (Tom Collin’s Club—Reid’s Nest) 
Miami, Fla., ne 
Patton, Stan; (Alma) Vancouver, B. C., b 
Pearl, Ray; (Trianon) yt reed b 
Peary, Bob (Graemere) ChCica 


h 
w Peal, 


Pendarvis, Paul; (St. Paul) St Minn., h 
Perrone, Phil; (Trianon) Detroit, 
Perry, Ron (Lord Baltimore) Baltimore, Md., h 


Peterson, Dee; (Villa D) Detroit, ne 

Peterson, Pete; (Riptfde) Miami Beach, Fila., ne 
Pierce, Reed (CChubb’s) Ann Arbor, Mich., ne 
Pillars, Chuter; (Plantation) St. Louis, } 
Pineda, Juan (Monte Cristo) Chicago, ne 


Pollock, Ben; (Beverly Blue Room) Los Angeles, ne 
Popsy, Jay; (Blue Crystal) Boston, Mass., b 
Prima, Leon; (Shim Sham) New Orleans, La., he 
Pryor, Roger; (College Inn) Chicago, h 

R 
Raines, ob; (Mariemont Inn) Cincinnati, ne 
Ramos, Ramo; (Ambassador) NYC, 
Read, Kemp; (New Bedford Mass.) 
Rhodes, Dusty; (Jefferson) St. Louis, Mo., h 
Richards, Barney; (Limehouse) Chicago, ne 
Rio, Rita; (Governor CClinton, NYC, h 
Rivero, Rudy; (Pelican) Houston, Tex., nc 
Rizzo, Vincent; (Adelphia) Philadelphia, ne 
Robert, Red; (Wirth’s Colonial) Milwaukee, h 
Rogers, Roly; (Brunswick Casino) Boston, h 
Rollison, Freddie; (Vanity) Detroit, b 
Romanelli, Lugi; (King Edward) Toronto, Can 
Romano, Phil; (Palm Island) Miami, ne 
Rose, Irving; (Chase) St. Louis, 
Ross, Billy; (Walkathon Gardens) E. Chic wae b 
Ruby, Charles; (Hillsboro) Tampa, Fla., 
Ruby, Charles; (Hillsboro) Tampa, Fla., he 
Russell, Jack; (Melody Mill) Chicago, b 

8. 
Sabin, Paul; (Town Casino) Miami, Fla., ne 
Salerno, Tony (Oceanic Gardens) Miami Beach, 

Fla., ne 

Samen, Herbert: (Bal Tabarin) San Francisco, ne 


(Gibson) Cincinnati, h 
Sands Carl; (Chateau) Chicago, b 
Savitt, Jan; (Station KYW) Phila. 
Schilling, Vic; (Airplane Club) Denver, 


Sanders, Joe; 


Colo ne 











CLASSIFIED "ADVERTISING 


ARRANGING 
PIANO-VOCALS from melody, $2.50 
Neatly scored in India ink, guaranteed 
satisfactory. Lee Arranging Studios, 
109 Judson, Syracuse, N. Y. 

















DO YOUR OWN PIANO TUNING—Complete 
instructions $1.00—J. C. Sullivan, 68 Grant 
St., Irwin, Pa. 








BARGAINS — in used saxophones, 

trumpets, slide trombones and 
guitars of the better makes. Candioto 
Piano Co., 351 West Main St., Lexing- 
ton, Ky. 
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Estimates 
Gladly Fur nished 


Any Publisher Our Reference %20 


“START THE NEW YEAR RIGH 


with a 


“BLESSING” 


See Your Local Dealer or Write Direct To 


Factory For Latest Catalog. 





AVERS © 


Shvitalny, Maurice; modore wee) "Toledo, h 
Stabile, Dick; (incon) NYC. 

Stanley, Stan; (Jung) New Grin eans, La., h 

Steck, Gus; (Vanderbilt) Miami Beach, Fla., h 
Stein, Maurie; (Chez Paree) Chicago, ne 

Steinle, Bob; (Michigan Union) Ann Arbor, Mich., 


ne 
Stelt, Milo; (Utah) Salt Lake City, h 
Stenross, Charles; (Carter) Cleveland, 
Stern, Harold; (Merry-Go-Round) Brooklyn, N. Y., 
Sterney, George; (St. Moritz) NYC, h 
Stewart, Claude; (Casa Loma) Wichtta Falls, Tex., 
ne 
Strand, Joe; (Ft. Armstrong) Rock Island, Ill., h 
Strickland, Bill; (Lotus Cafe) Washington, D. C., 
m 
tT. 
Tatum, Art; (Melody Grill) Los Angeles, Cal., r 
Theis, Gordon; (Milani) Kansas City, Mo., r 
Thompson. Lang: (Peabody) ote Tenn., h 
Three T’s; (Hickory House) NYC, ne 
Thurston, Hal; (Rocky Mount, N. C.) 
Tinsley, Bob: (Colosimos) Chicago, ne 
Toto, Al; (Mayfair) Newark, N. J., h 
Towne, Jack; (Colony Club) Palm Beac! h, Fla., ne 
Towne, Loren; (400 Club) Wichita, Kansas, ne 
Trask, Clyde; (Lookeut House) Covington, Ky., ne 
Travers, Ted; (Vienna) Cincinnati, ne 
Tremaine, Paul; (Cocoanut Grove) Wash., D. C., 
ne 
Tucker, Orrin; (Greyhound) Louisville, Ky., ne 
Turk, Al; (Springfield, IL.) 
Twichell, Jerry; (Cancoast) Miami Beach, Fia., h 
vu. 
Urban, Gene; (Italian Gardens) Pittsburgh, b 
v. 
Veil, Tubby; (Bruns Palm Gardens) Chicago, ne 
Venuti, Joe; (Muehlebach) Kansas City, Mo., h 
w. 
Waddington, Geoffrey; (Royal York) Toronto, Can., 
h 
Wade, Keith; (LaSalle) Peoria, Ill, h 
Walton, Earl; (Plantation) Detroit, ne 
Waples, Bud; (Athletic Club) St. Louis, Mo., ne 
Ward, Frankie; (Bradford Penthouse) Boston, h 
Wardlaw, Jack; (Jefferson) Columbia, 8. Car., h 
Warmack, Capt. (Vendome) Buffalo, h 
Warren, Frank; (Cocoanut Grove) Phila., ne 
Wasson, Hal; (New Yorker) Decatur, Ill., ne 
Watson, Kenny; (Golden Glow) Cleveland, nce 
Weems, Ted; (Trianon) Chicago, 
Weiss, Maurice; (American Legion Club) Miami, b 
Whidden, Jay; (Shadowland) San Antonio, Tex., ne 
White, Ed; (Gourmet) Cleveland, ne 
Whiteman, Paul; (On tour) 
Wilde, Ran; (Deauville) San Francisco, ne 
Williams, Griff; (Mark Hopkins) San Francisco, h 
— Ozzie; (Chateau Forrest) Ottawa, Can., 
Williams, Ray; (Princess Martha) St. Petersburg, 
Fla 
Wood, ’ Stan; (Shadyside) Cleveland, 0., b 
Woodburry, Hy; (Semloh) Salt Lake City, h 
Y. 
Yates, Billy; (Show Boat) Pitts., ne 
Young, Sterling; (Wilshire Bowl) Los Angeles, ne 
z. 
Zollo, Leo; (Walton Roof) Phila., h 
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CRAZY CROSBY CREW 
CONTINUES SCREWY 
FLOOR SHOWS 


(Continued from page 1) 


is still selling out on swift vocals 
like, “Here Comes Your Pappy With 
The Wrong Kind of Load” and the 
whole crazy Crosby crew continues 
its policy of screwy floor shows. 
Sample of the enthusiasm they en- 
gendered: one woman fan who sign- 
ed herself “Fifi” sent the boys a 
wire every night, but they had to 
get Pierre of the dancing team of 
Pierre and Temple to read them, 
’cause they were all written in 
French. 

Fort Worth’s biggest music news 
for some time is the Goodfellows’ 
midnight Christmas frolic to be held 
December 21 at that city’s Worth 
Theatre headlined by Carol Lofner’s 
ork. Carol’s 12-piece “Singing Vio- 
lins” organization includes Don Me- 
Clain, Ray Carroll, Max Vaughan, 
Harry Wiese, Jack Warren, Marvin 
Landfield, Frank Sabettelia, Carl 
Allen, Jack Williams, Dale Cornell, 
Daymon Runmon, and the maestro. 
Currently featured at the Venetian 
Ballroom in the Blackstone Hotel, 
the Lofner aggregation is another 
example of an ork where swing and 
sweet don’t mix. Their piano and 
violins are too prominent to give 
them any variety, the same trouble 
Joe Reichman had, only Joe caught 
wise and changed while Lofner 
hasn’t 

Jack Crawford, the Clown Prince 
of Rhythm, is at Fort Worth’s Ring- 
side Club with Bill Thompson on the 
vocals. Crawford’s group succeeded 
Jimmy Garrigan at the nitery. Gar- 
rigan, with Harvey Crawford to sing 
for him, has a pretty nice ork with 








Bargain 
Saxophones 
$27 up 


Your choice— 
all leading makes 


Eacu of ae instruments 
diti d “the Selmer way.’ 
Many play better than when new. Altos, 
tenors, baritones taken in trade on Selmers. 
We also have a choice selection of recondi- 
tioned clarinets, trumpets, cornets, and near- 
ly other band instruments. Call at store, 
or write for pl list, i instru- 
ment you want. 


Selmer 








113 W. 48th St 
New York 
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finish at no extra cost. 


Duke's Derby - Telescopic 
Music Stands. 














some smooth, hot fiddling that ay a 
tered with this columnist. He and 
his band found time to drop down to 
the U. of T. in Austin and play a 
formal for the largest girls’ dormi- 
tory at that institution. 

Lots of steel guitar used by Jack 
Amlung in his music at the Crazy 
Water Hotel in Mineral Wells. 
Francis Quinn, Dale Woodward, and 
the maestro all vocalize. 

Chick Scoggin is still at El Tivoli 
on the Fort Worth-Dallas pike. He 
introduced supper clubbers to a new 
torch singer, Evelyn Beeson, on Dec. 
7. A throaty voice, but not hard to 
take. Chick gets off on some of the 
vocals, and Les Hale takes what are 
left over. There’s a good doghouse 
man with the ork, too, whoever he is. 
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| DO NOT TEACH ALL INSTRUMENTS. 
| SPECIALIZE IN TEACHING THE ART OF 
IMPROVISING 
ON 


XYLOPHONE & VIBRAHARP 
ZIPP XYLOPHONE & DRUM STUDIO 
4th Floor - Lyon & Healy Bidg. Chicago, iil. 
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SHASTOCK MUTES 
In all regular models. A 
flashy white modernistic 
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2530 SUPERIOR AVE CLE 


streamlined Deagan 


as svelte of line as a 


one minute flat! 


Look at this “sport model" of 1905—compare it with a 
sleek, smart 1937 model—and you'll have some idea of 
the difference between an ordinary Marimba and the 


IMPERIAL. 


The IMPERIAL Marimba is a darb from every angle .. . 


new car... as smartly finished as a 


handsome piece of furniture . . . more glorious in rich, 
liquid tones than Marimba makers had hoped to achieve. 
And it has more handy, worthwhile features than you've 
ever seen in one Marimba. Its freedom from bolts, nuts 
and screws enables you to assemble or disassemble it in 





We're ready to 
shoot literature to 
you immediately, 
when you say the 
word. We'll miss our 
bet if you don't 
find the IMPERIAL 
the most irresistible 
instrument you've 
ever laid your eyes 
on! 
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NEW TYMPANITE 
DRUMHEADS and 
“SUPER TYMPANITE” 


Science’s most outstanding 
contribution to the 
sion field. Eliminates all 
tuning troubles. 
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ORCHESTRA STANDS 
All models finished in beautiful 
ivory and gold at no extra cost. 
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NEW sHASTOCK /® 34 
Trombone Recordafones; 
Clarinet Megaphones. 
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